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There's more SCARY MONSTERS than ever ih this Terrorific Tenth Issue for Mr. Monster to track down. So, 
light up your lantern's and join him on the hunt to find SCARY MONSTERS! 
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ir^ ihc snow piles up here in the Midwest (I 
would prefer thunder, lightning and rain). I sit in 
my laboratory feeling more and more like a mad 
scientist as each issue of SCARY MONSTKRS 
MAGAZINE is created...If one SCARE-CARD 
is good, why not two? If 52 pages are good, 
why not 68? If two horror hosts are good, why 
not four? K three MONSTER MEMORIES are 
good, why not six?... And so forth and so on. 

Welcome to another experiment gone awry, the 
TERRORIFIC TENTH ISSUE of SCARY 
MONSTERS MAGAZINE. I hope you like the 
look, feel and scary scope of this issue. 

Wait till we add a little electricity to the 
formula for the ELECTRIFYING ELEVENTH 
ISSUE. I can't wait to sec the Scary Monsters 
that arc created then! To cool you off for the 
start of this scary summer issue, we may also 
add a splash of water, some Flesh Eaters and a 
Horror or two. Sec all you Scary Monsters and 
would be mad scientists next time. ^ ^ 
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(3000 EVENING, 

It s your BARON OF SCARE. 
Sam Scare, here to unravel 
another SCARY SECRET PHOTO. 

I almost got tangled in the old 
Baron's tongue, but managed to 
keep my brains in my head and 
avoid one of the scariest Scary 
Monsters to every ride out ot 
Mexico-.EL BARON OF TERROR 
THE BRAINIAC. 

The other Scary Monsters in the 
audience who managed to keep 
their brains and actually use 
them to correctly guess the 
SCARY SECRET PHOTO were: 
Jeff A. Kurta of Ironwood. Ml; 
Dan Sweet of Hamilton, OH; Ron 
Wiesman of Middlebury, IN; KJ 
Morrissey of Deltona, FL: Tom 
Triman of Santa Ana. CA; Mike 
Prestas Jr. of Ashley, PA; Stan 
Sargent of San Francisco. CA; 
Kevin Hoxsey of Mt. Morris. Ml; 
David Carter of Granite Falls, NC; 
Bob Lindberg ot Liverpool. NY; 
James Carl Aschbacher of Santa 
Cruz. CA; Thomas Jaros of 
Vandergrift. PA; Thomas WInegar 
ot Kansas City. KS; Wade Epier 
of Ouarryville, PA; Harlan 
Campbell of Dallas. TX and 
James Waxon of San Diego. CA. 
We ll have important news about 
a new scare tactic, next time, to 
get more of you to send in your 
answers to the SCARY SECRET 
PHOTO. Meanwhile, all you 
regulars keep those letters and 
answers coming. You should 
have a casket full of invisible 
Sam Scare dolls by now. 



Many of you probably had your first and possibly only exposure to the 
BRAINIAC on the 1986 Gooddmes Home Video HORRIBLE HORROR 
hosted by the "Cool Ghoul ’ Zacherley. In fact some of me people wIhi 
correctly identified the SCARY SECRET PHOTO have never seen the movie 
and only the trailer on the HORRIBLE HORROR tape. A small photo of the 
Brainiac also appears on the hack of the video box. 

I still remember watching the trailer in fascinahon and realizing I had seen 
f*otos of the Brainiac before but had never seen the movie... A Scary Moiisicr 
movie that I never saw or I didn't have! About a year later, I stumbled upon 
an exccUem copy of Uk movie at a movie collectibles show and it proved to 
be worth the wait. A definite Scary Monster movie "flawir" and wtui a .'^Lary 
Monster! Just take another lode al Brainiac on page 36 of issue #9 and page 
4 of this issue. He’s just a well-dressed Baron having a bad hair day, with 
"E)umbo" ears, "Pinocchio" nose, long deadly twin tipped tongue, great claws 
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and maybe if you listen closely, you can hear him breath 
uiU i)«c Ills head inflate and deflate (what an effect!). 
Listen to him growl, is it the Lon Chaney Wolfman? No 

it s THE BRAINIAC. 

THE BRAINIAC was released in 1961 and was one of 27 
Mexican muiisicr movies dubbed and released by American 
International Television in the eariy 60's. The films were 
filmed in Chunibusco. Azieca. Mexico. The English 
language versions were produced by K. Gordon Murray. 
And what a package of black and while movies it was. 
featuring masked wrestlers fighting all kinds of monsters, 
plus Inis ot vampires such as Nostradamus and loads of 
atmosphere packed into each feature. 

Now back to our story, in the year 1661. Baron Vitelius 
of unknown origins is sentenced to be burned at the stake 
by the "holy inquisitors" in their secret chamber. The 


Baron is accused of witchcraft and many other unholy 
crimes. As Vitelius is being burned at the stake, a comet 
appears and he vows to get his revenge on his accusers 
desccndenls when the comet returns to die world in 300 
years. 

.- 1761 , 1861 , 1961 ... 

A huge meteorite crashes in an eerie forest, cracks open 
and reveals the Baron as the Brainiac. An innocent 
bystander is the first to loose his brains, life and his suit of 
clothes as the Baron reverts to human form. The victim 
has two holes in the back of his neck that look like they 
may have been made by an electric drill and his brains 
were sucked out. Thus begins, a Scary Monsters favorite 
and trouble for the inquisitors descendents from EL 
BARON DEL TERROR. 
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Regarding Vincent Price: 


MONSTER MEMORIES fiiriihlinl hr /..*« Skcn li.n k 
»/ Hcllrlvnlf. !• I 


I have been a fan of Vincent Price since as far 
back as I can rempmber I first learned of him 
while watching BATMAN, he played Egg Head. I 
didn't get into monster movies until a year or so 
later. 

While working as a student intern at public TV 
station channel 3 (WPSX-TV) while attending Perjn 
State University. I had to write a piece on the new 
mystery program trtey were going to carry, apily 
named MYSTERY. Vincent Price was the host. I 
thoroughly enjoyed the series. 

When Vincent decided to retire from the series, 

I took a chance and wrote to him. It was a lengthy 
letter and after I sent it I felt a little embarrassed. 

Why should a busy man like Vincent Price take the 

time to read my letter? 

I had expounded on how much he had influenced 
me. I was really impressed with his work, and I 
told him that my favorite character of his was Dr. 
Phibes. 

Well, a few weeks later my wife and I got a 
surprise in the moil. We received a plain brown 
package reinforced with cardboard ao that it 
would not bend. There was no return address on 
the package. I opened it and found a black and 
white B X 10 glossy photo of Vincent Price. 
Written on the photo in gold ink was "For John 
and Peggy, my best ever. Vincent Price." 
Attached lo the photo by paperclip was anoir>er 

message on notepaper. It read, "Dr. Phibes was 
one of my favorites too." 

Wow! Needless lO say Viticeiii's piioiu, now 
prominently displayed, highlights my monster 
collection (photo on left). 
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Phibe’s The PriceLess 



by Jeff Kurta 

W e very recently lost one of our dearest and most 
beloved of film fiend friends, a uniquely talented 
gentleman who made us shiver with delight and at the 
same tune, shudder and snake In sheer fright Always a 
pure joy to us all. Prince Sirki has taken Vincent Price 
away from his loving family, friends and fans, and has sent 
him on to be united with the likes of Karloff, Rathbone, 
Lorre. Lugosi. Tamiroff, and the Chaney's-faiher and son. 

He will never return to this worid, but we can all rest 
assured that he is. indeed, in divine hands. 1 will always 
have greatly fond memories of Vincent, he has entertaiited 
me gleefully for well over thirty years, and will surely 
continue, as the home screen will preserve his grand 
presence forever.. .Late night cable showings, and home 


video will keep the magic alive ofThe Legend. And to us. 
who are ultra genuine "died-in-the-wool" monster movie 
fans and avid collectors, we can always pull out a 
FAMOUS MONSTERS or CASTLE OF FRANKENSTEIN 
to gel a glimpse of our macabre noblerntm. I know that I 
almost literally have wall to wall/ceiling to floor Vincent 
Price, so I don’t have far to travel (what every uuc and 
proud follower should have). 

I have been addicted to his films since 1 was a kid of the 
sixties and have seen him in everything from THE LAST 
MAN ON EARTH to the eerily demented OBLONG BOX 
(which was released in 1970 and co-starred a mop-haired 
Chris Lee) and have loved them all. My favorite Price 
appearances are in HOUSE OF WAX. all of his Poe films, 
and as the diabolical madman Dr. Phibes. a role which he 
essayed twice (! still love the skull mask that he wore as 
FTiibes... really way cool!). 

At one time, Vincent did quite a bit of television wotk-I 
can recall, among others, stints on NIGHT GALLERY and 
even F-TROOP. Once a well-known radio voice in tltt 
1940’s. he even lent his distinguished manner to such 
dramas as THE SAINT, as the title character. 

Vincent Price, wherever you are. I wish you thanks for all 
the past years of utter joy and what is yet to come. 
PEACE. 


MONSTER MEMORIES furnished by Jack Gourlay of 
Lincoln, NE 

A friend who had interviewed Vincent Price 
primarily about his non-horror film work informed me 
of his failing health in late 1992. So. I immediately 
sent him a how-much-youVe-mcant-to-mc letter and 
copies of some memorabilia. Six months before his 
demise I received back an autographed still and form 
letter thanking fans for their interest but "my 
particular trials involved with being 82 have made 
reading and writing just too exhausting for me, and I 
now have to conserve my strength to get me by." 

Needless to say, these items mean the world to me, 
as there will never be another Vincent Price. 
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MONSTER MEMORIES: VINCENT PRICE: 
DARK ANGEL OF SHAKESPEAREAN DREAMS 
by V. Travis Aadrews 

I wanted this to be profound, meaningful. Something anyone 
could read, nod their head, and murmur in agreement with. 

I waned to remember and recall the time in my seventh year, 
a hot sleepless summer night, when a well-meaning unde loaded 
me inio his ailing VW and drove The Hard Road, flanked by 
rows and rows of rising fmgers of com between which ghosts 
whispered, to the Aladdin Theater garebo. ( waned to talk about 
how there, on dark grass beneath stars that fell away and into the 
blackness of outo- space, we sal on a worn, smelly blanket, 
eating popcorn and candy and drinking sickly sweet soft drinks, 
watching shalows and lights dance and play on the silver screen 
at the tree show, and how we screamed when the monsters came. 
I wanted to be reminded once more of how. when the music rose 
in ominous strains and the villainous thing with its hand face 
came buk again, my uncle would gently squeeze my arm and 
reassure me of what wa.s real by whirring. "Psssi, see the 
zipper?" 

I wanted to remember the first time 1 saw Vincent Price's face 
and bow, for three days after. I couldn't sleep. I wanted to smile 
once more at the thought of my barely Hve-fooi-iall mother 
chiding ha sia-foot-sis brother-in-law for corrupting her 
offspring and how she smiled secretly after he slipped away, 
certainly beaten into submission with a tongue lashing and the 
emphmic waving o! a wooden spoon for such irresponsibility. 


Bui I can't. Because it 
didn't happen that way. 
And this r^bably won't be 
read. The first time I saw a 
Vincent Price movie-THE 
FLY-1 wa.s in college and 
it was a requirement for a 
rla.« nn horror flims 

The veniil^n sysiem in 

ihai liny mom was 
nonexistent, the air 
conditioning barely more 
than a baby's breath, and 
the soundtrack on the print 
was often overwhelmed by 

Ihc nim iUclT us ii vlattuvU 

through the projector’s gate. 
Bui yes. I didn't sleep ror 
the nexi three days. I was 
loo busy remembering ihai 

face, those eves, the voice. 

and the man himself. I was 
too occupied with replaying 
celluloid dreams of horror 
oTTered by one who spoke 
his lines as though poetry in 
my mind's eye. 

And when I remarked to 
my [Hofesscr. Price was an 
Artist, he laughed. Mr. P. would not have approved. He Would 
have cackled and howled and disemboweled this stuffed shin 
scholar and had some fun sphuiciiiig Ills guts about befur; 
dipping his severed head into a bit of wax and tar. 

A year went by. Then two. Mr. P. and I though never to 
meet, became friends of sorts. He there, toreva imren in lime, 
his leering. lecherous grin looking hack from a card, a riosier. a 
photograph, as be played out a role as dear Dr. Phibes. or a 

variation on it; I here, in this bnital reality when aging caniKH be 

Slopped and horrors beyond anyihing tic could uHiccivc w 
imagine raged on. 

But as lime passed and I became (preaimably) wiser. I came 
to understand, appreciate, and re^ci mwe what it was Mr. P. 
did and what a gentle soul he was. Admittedly, his rilmi...lhe 
ones people remember most: THE HOUSE OF WAX, THE 
FALL OF THE HOUSE OF USHER, THE ABQMIBLE DR. 
PHIBES, THE FLY -were not the beat technically, and the plou 
often left one wanting, but what HE did was truly remailcable. 
The way he moved, the manner in which he sptAe. speaking his 
lines in such a way, with such force and commibneni, as to make 
Sir Lawrence Olivier jealous, and me expressions-inc masks oi 
hoircr— painted Oi his face which brought such joy and terror to 
those watched between splayed fingers. 

Shakespeare wrote, "All the wwld's a stage and we are but 
players upon it." If we believe this tiue-and we musi-ibcn 
Vincent Price was a master playa, Uic Oaik angci of (anfoiiiicts. 
who. unfortunately, exited stage right, and we are left in the 
ever-darkening night without even the solace of hesror itself. 
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Ill ff9, you legue&ieil redder iTiemorle& of the much missed Vincent Price. Well. I've decided to do my 
memorial in picture form. The central stylized Image of Vincent Is surrounded by four smaller faces of some 
ot nis most memorable roles (clockwise from top left): Galileo from THE MAO MAGICIAN: Dr. Phibes: Matthew 
Hopkins from THE CONQUEROR WORM; and as Edward Llonheart (in his "Butch the Hairdresser" disguise) 
from THEATRE OF BLOOD. 
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SCARE-NEWS 


THEY’RE HORRIBLE ! 




by Dennis Druktenis 
Publisher 

HIGHWOOD- 

ScARY MONSTERS MAGAZINE and 
DENNIS DRUKTENIS PUBLISHING & 
MAIL ORDER, INC. arc horrified to present 
DR. PAUL BEARER’S HORRIBLE 
HORROR CARDS ! "Be Peculiar"; if you’re 
tired of those full bleed, full color, foil 
stamped, UV coated over-produced trading 
cards of today with their high print 
runs ...THIS SET IS JUST FOR YOU! 
Remember those cards from the 60’s, such as 
HORROR MONSTERS, MONSTER CARDS 
and TERROR CARDS? Well, we’ll be 
keeping in the spirit and tomb of those cards 


with this horrific new set. 

Dr. Paul Bearer "Masacre of 
Scareimonies" for CREATURE 
FEATURE in the St. Petersburg 
(Creaturesburg)/Tampa. Florida area for 
over 20 years is what these cards are all 
about. These stiff (18pt. CIS stock) cards 

come in horrible shades of purple, green 
and black featuring the Doctor’s horrible 
jokes, photos from his scarebook and 
more. Dr, Paul Bearer wiU be lurking for 
you in his new horrible 36 card set 
coming in early Nineteen Hundred and 
Ninety Four. 

This set is sure to be a creepy coUccdble 
for years, being produced in very low numbers 

compared to most of today's card releases. 
So, reserve your set now! You wouldn’t want 
to be caught dead without them. 

The cards will be available in a regular 36 
card set for $9.95 or a signed set featuring 
bonus card #37 signed by Dr. Paul Bearer for 
$14.95. me UK. PAUL BEARER'S 

HORRIBLE HORROR CARDS sets will be 

available at your local comic hook store, card 
dealer and other select scary places or direct 
from the publisher, DENNIS DRUKTENIS 
PUBLISHING & MAIL ORDER, INC. 348 
Jocelyn PI, Highwood, IL 60040 for $9.95 

(regular set) or $14.95 (signed set) plus $3.05 
for .shipping. 

"They^re horrible or my name isn’t 
Dr. Paul Bearer." 





DR. PAUL BEARER CELEBRATES THE 


GHOULTIDE SEASON 

1 hope you all had a "very Scary Christmas 

and a Happy New Fear". 

Christmas at the tenement castle is always a 
special occasion. I call it the tenement castle, 
because I have had to rent out some of the 
upstairs rooms to pay the bills. Fang Sinatra, 
ifie singing vampire, lives up there along with 
Erma Broombeck. the witch, who has entered 
the jet age and no longer rides a broom but flies 
around on a vacuum cleaner, and I think the 
invisible man still lives up there, although I 
haven't seen him lately. 

The horror days started in early December 
when I held a Hollerday Bizarre to raise some 
extra money to buy gifts with. Some of the 
items on sale were home made devils food 


By Dick Bennick 

slayer cakes with whipped scream Icing. That 
went pretty quickly because more little devils 
showed up than expected. We also had hand 
embroidered His & Hearse crying towels as well 
as some asbestos money bags for those who 
hade made it so they could lake it with them 
when they go. 

Unfortunately, the sale didn't bring enough 
cold clammy cash, so I had to put most of the 
gifts on my Monster Charge Card. Of course, 
most of my gifts were ordered from the 
Montgomery Morgue Catalog. 

Next, it was time to go out in the woods to 
chop down a tree and find a Ghoul Log for the 
fireplace. I always like a good roaring fire in the 
fireplace, scares away the unwanted guests. 

Now it was time to decorate the castle. First. 
I always hang the mistle-toe over the trap door. 
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A rare photo of Dr. Paul Bearer on the HEW HAW show set with Buck Owens and Roy Clark. 


just in case a lovely creature should dn^ in. Then I hang (he 
stockings by (he chimney with scot in (he hopes that St. 
Nicholas would beware. So far. I've never found a leg in my 
stocking, but I keep hoping. 

Eima Btoombeck came down to sit ftv a .spell while I 
decortUed the tree. She was wearing her wash & scare dress and 
she must have been upset because she Gew off the handle. 

It was staiting to leek and feel more like the Ghouldme Season. 


The Hum Bug was softly humming songs of the season when 

Spinjamin Bock, the Giant Bachelor Spicier, startceJ sinking hta 

favoiiie; 

"Slashing through (he snow. 

With fl rusty ni7or blade. 

Cutting off their toes. 

An laughing all the way.' 

I knew that Christmas Scastm was here fix sure when the ghost 
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The Doctor whipping up 

of Chrislmas Presents appeared bcneaiti ibe tree. 

Now it was time to open the gifts. Erma gave me a bottle of 
Ultl Lice Afler orave Loaon. Splnjamin gave me a finger 
painting set with six extra fingers to paint and the guys at the 
ondertaking parlor gave me Uk new Monopoly game. In this 
game, you don't pass go.. .you pass away. Throughout it all. the 
Silem Knight slood by the door to make sure we kept the spirit 

Before I knew it, it was New Fears Eve and the guys at die 
undmaking parlor invited me to a party. It was one tune of the 
year wlten everyone planned to get stiff. It was a B.Y.O.B. 
party... that's bring your own blood. I went with Ihe WhCTewolf 
and we had a howl of a good time. I tired to drink a bloody 
msry. but it cloned before I could get it down. 

The next morning. I really had a head-ache. Why is the word 
ncada:he hypnenaied? Because it was a spUiUng headache. I 
really felt like 1 wanted to give up Ibe struggle, but I couldn’t 
find anyone to surrender to. 

I went down to the Walgrim Drug Store to stock up on 
Gasparin. Dielenol and Hexcedrin. I also picked up a new 
HoiTorscopc magazine, so I could check out the New Year and 


soma unnsimiM uiwii i 

then I looked for some Champain to toast the new year with. 1 
for real pain instead. Since he didn't have it, I bought 
some Mold Dock instead. 

When I got home. I checked out my botiorscc^ and it said; 
■You're going to have a bad ycK." Isn't that wonderful. It went 
on to say. Tou should not over lax yourself. The govcmmcnl 
will do that for you. And you win have many undertakings in 


the n 




Well. I certainly hope so. considering the business I'm in. I 
also decided to turn over a new leaf, although I couldn't see the 
point in it since both sides look the sane. 

Finally, it was time to toast the new year, so I opened the wine 
and allowed it to breathe, remembering my slogan. 1 will pour 
no wine, before its slime.' 

After the wine hal breathed it's last. I raised my glass and tried 
to decide on a toast to you. Lets see... "Over the lips and through 
the gums...''. No. I don't think that's gonna gel it. How about 
this one; 

"Here's to more gore in '94 and may all your 
nightmares come true". 
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HEADHUNTING: 

A BRIEF OVERVIEW 
OF MASK COLLECTING 
...By DR LADY 

It seems as though every 
hoiTor/sci-ii/fantasy fan has a 
"collection" of some son. Most 
commonly and enthusiastically 
amassed, I suppose, are 
videotapes or laserdiscs of one's 
favorite fantastic films, although 
most bu^s seem to collect books 
or magazines devoted to the genre 
as well. Many others shell out 
their hard-earned bucks for movie 
posters, stills, lobbycards. scripts, 
and presskits. Still others go ape 
over toys, props, or (more 
recently) the small figurines 
commonly known as "garage 
kits". Those with sufficient 
income (and space) to allow it. 
may even collect all of the above. 

And then there are those who 
collect life-sized, latex rubber 
replicas of the heads of bizarre 
characters. In other words, 

MASKS. 

Although mask collecting 
doesn't appear to be as 
widespread a phenomenon as 
some of those previously 
mentioned, it's without doubt a 
hobby that’s on the upswing. 

New mask collectois, makers, and 
other interested parties are 
poising up all over the place 
these days, and the release of 
licensed, often pricey, latex masks 
based on recent productions like BRAM STOKER'S 
DRACULA, BATMAN RETURNS and even BEVIS AND 
BUTT-HEAD attests to the fact that a market for such 
items does iitdecd exist. (The very fact that you're reading 
a magazine called SCARY MONSTERS, and this article in 
particular, indicates that you have at least a passing interest 
in the things yourself!) 

Any mask buff is familiar with Don Post Studios, the 
California-based company that originated the latex mask in 
the I930’s, developed die process into a true an form in 
the 1960's, and is still going strong today. What started 
out as the manufacture of a simple novelty product of no 


greater value than its ability to provide some laughs at 
Halloween parties or frighten one's elderly hahysiner 
evolved, with the introduction of the Post Univeuial Studios 
Classic Monster line in 1963, into the creation of a whole 
new fomt of prized movie memorabilia. 

Post's Universal line included practically every truly 
significant movie monster of the 1930's, 40's, and SO's 
(Frankenstein, Dracula, The Mummy, etc.}. When these 
full-head, latex creadems were offei^ through gorgeous, 
full-color ads in Forry Ackennan's FAMOUS MONSTERS 
OF FILMLAND magazine in the mid-60's, countless fright 
fans nationwide got their first exposure to high-quality 
collectible masks. However, most FMOF readers of the 
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period were mere children, unable to come up 
with the S34.00 required to order a Post ma.sk 
(keep in mind that while a first-rate collector 
mask can easily run $200.(K) or mote today. 

S34.00 seemed like a fortune to pay for a nibber 
mask in the bU's). and many such a kid ended 
up sining and siaring ai those ad.s for houis. 
fantasizing about which mask he'd get if only 
he could just have one; which two he'd get if 
only he could just gel two. etc. Many of the 
adult mask collectors of the 90’s are the FMOF 
readers of the 60’s and 70's. who at last have 
their own incomes and. therefore, no longer 
need parental approval to indulge their craving 
for masks. Unfonunaicly. though, by the lime 
many such fans were old enough to have the 
money to Finally fuIFill those childhood dreams, 
they found that their favorites weren't available 
any more! Although most of the UniveisaJ line 
was re-sculpted, re-designed, and offered in 
vaiious alternate versions later on, well, if a 
certain mask had a certain "look” in a certain 
piRMu. and that was the one you had your heart 

set on. thoi that was the one you had to have. 

Post's second series of Univereal masks were 

every bit as good as (and in some cases better 
than) the originals, and so Ulose pieces quickly 
became valued collector's items too! 

In addition to the magazine ads, the other 
major source of fame for the original Universal 
line was Prestige Publications' landmark 1966 
Monster Calendar, which featured a beautiful 
814" X OW" color photo of a different Post mask 
for each memth. As a result of their use in the 
Monster Calendar, those particular eariy 
versions of the masks are often referred to by 

coiieciore as uie taienaar woimian". "ihc 

Calendar Mummy”, and so on. (Monster 
Calendar owners, take note: the 1994 caleirdar 
year works out just the same as 1966's. which 
means that ihe Monster Calendar is good again 
ngni nowiij 

Both the "Calendar" series and the later Universal line 
were sculptod. with veiy few exceptions, by Pal Newman, 

a shy and petite lady who. sadly, passed away in 1992. 
The major difference between the two lines of masks is 
their size, as many of Ihc originals were too small to be 

worn comfortably. The monsters were all. therefore. 

sculpieu a Ult larger fur uieir second mask appearances, 
most of which were introduced in 1967. Notable 
exceptions were the Mole People mask (only one version 
was ever made, developed from original studio molds), and 
the Bela Lugosi Dracula mask. Regarded today as one of 
the all-time greats in the mask collecting worid, the Lugosi 



Or Lady's Don Post mask collactlon. 


Dracula looked almost identical to an often-published still 
of the actor as he appeared in ABBOTT & COSTELLO 
MEET FRANKENSTEIN in 1948. (I say "almost" 
because, for sane reasai. the sculpture had puffy and 
proitounccd bags added under The Count's eyes.) Only 
one Lugosi Dracula mask was ever offered, and that was 
quickly withdrawn due to threats of a lawsuit by Bela 
Lugosi Jr., who didn’t like the idea of Universal's using his 
late father's likeness on licensed merchandise without 
paying any royalties to the actor's estate. It has been 
estimated that only 200-300 copies were ever produced. 

A total of three different Frankenstein masks were made 
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by Post, including one of Glenn 
Strange as the Monster that was 
recast from original studio molds 
from ABBOTT & COSTELLO 
MEET FRANKENSTEIN. 
Another, slightly larger and 
wrinklier. Frankenstein was sculfXed 
by Newman and aJao depicted 

Strange as the Monster; and the 

Ibinl was an outstanding Newman 

likeness of Boris Karloff as the 

Monster frean 1939's SON OF 

fTtANKENSTEIN. Wliy Post 
never did masks of Karloff as he 
looked in the original IQ^l 

DRACULA is unkiBwa 
Another unique case was that of 
favorite fifties fishfacc THE 
CREATURE FROM THE BLACK 
LAGOON. The fiisi Post Creature 
mask, from the mid-60's. was 
ad^Ked from Universal's acual 
mold of the Creature head used in 

tlic 1954 movie's underwater 

scenes. Post’s next Creature mask 
didn't af^ar until 1974. and was a 
Bill Malone sculpture that was sort 
of a cross between the underwater 
and on-land versions of the 
character. ^ 

The rest of the Universal line 
consisted of; The Wolftnan; The 
Phantom Of The Opera; inc 

Mummy; The Mutant from THIS 
ISLAND EARTH; the Hunchback 
makeup wore briefly by James 
Cagney in MAN OF A 
THOUSAND FACES; Boris Karloff 
as The Mad Doctor frran HOUSE 
OF FRANKENSTEIN; and ttie 
apelike Mr. Hyde from ABBOTT 
AND COSTELLO MEET DR. 
JEKYLL & MR. HYDE (since 
Paramount owned the rights to die 
better-known Frederic March 
version of the Hyde character). 

Today, il’8 not only the most 
weli-koown of monsters who’ve 
been immortalized as collectible 
full-head masks, but also less 
famous fiends like Dr. Phibes. The 
She-Crcature, The Saucer-men. The 
Blind Dead, and a cryptful of 
others. Companies like Distortions 
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Unlimited now offer coUector edition masks of latter-day 
classics like Alien and Predator, while private artists like 
Henry Alvarez have created stunningly accurate sculptures 
of such horror heavies as Freddy Krueger, the possessed 
Regan from THE EXORCIST, and Christopher Lee as 
Dracula. 

There are hardly any "rules" in the mask collecting world 
of the 90's. Unlike vintage toys, which teitd to be mote 
valuable in their original condition and packaging, latex 
masks are generally thought of as being worth more if 
they're been customized with more accurate or elaborate 
paint and hair work than mass-production will allow. 
Some collectors insist that their cc^ies of the old Post 
Universal monsters be pointed and haired exactly as they 
were back in the 60’5. while others (myself included) feel 
that those pieces can be greatly enhanced with paint and 
nair aciaiitng inai mokes them more clo.scly resemble the 
original movie makeups. 

Everyone has his own idea of what makes a mask 
"collectable", too. Some mask-aholics may collect only 
Classic 'uoiacn Age or Honor' charaaers like the 
Universal line, while other fans are strictly iiuerested in 
more contemporary creeps like Jason. Freddy, or 

Pumpkinhead. Many collectors don't even concentrate 
specitically on tilm-relalcd characters, but rather collea a 
certain monstrous subgeiue such as generic zombies or 

apace aliena 

One thing is certain, though: Mask collecting has grown 
by leaps and bounds in recent years, and shows no sign of 
fading away. So. long live the latexf 



Maskmaker-cartoonisi David Lady (creator of 
'Hassle Castle” comics) lives in a large old 
hou$e-a former hotel, in fact-filled with 
masks and other monster movie memorabilia 
In Ohio. His wife Laura is herself an 
accomplished costume artist and mask hair 
specialist. Lady is the author of the first book 
devoted to mask collecting. DR LADY'S 
GUIDE TO MOVIE & TV MONSTER MASKS, a 
virtual encyclopedia of collectable masks 
The book Is available through SCARY 
MONSTERS MAGAZINE, see the ad toward the 
end of this issue. 


DR LADY'S SUGGESTED MASK SOt-fRCE LIST 

If you're lookui start <ut butld op) your own madt coUecdon. 
here K a few good phuaa lo surt Of coune. {here m many 
ntort T.3ak makn and rcuiim than those luted hete, but I've 
chosen these ftnn pessnoal expenenoa as offering die 

best select: ' fucf- . ' :rv:ce 

Morris Costoaev toe. 

31(K Muroe Rd. 

Chartotit. NC ZSJW 
(7041 M2-3J04 

The Moms cMdog costs a whopping S20, but it features 
hondreds of masks as well as Halloween costumes, makeup, and 
mtgK ii^pties. and is the largest catalog in the business. 

CaoHeld's 
l()06 W. Main SI. 

Louisville. KY 40201 
(S02) S8J-0636 

I'm eoi sure what the cost of a Ciiilield's caialog is. bot their 
sdeccun^ latex masks IS exceHent. Like Moms, Caufield's also 
sdls costumes, accessories and malreup 

Death Studio 
431 Pine Lake Avenue 
LaPorle. IN 46350 
(219) 362-4321 

The overall quality of Death Studio 'i masks is always 
ouBlanding. Ask for their ct^ brochure.. .You won't be 
dissppouited! 

Keep in mind diet the above-manooned cotnpaniet offer only 
masks of recent vintage. As for tracking down oMet. 
diiconlinued stuff, wail, that's a little more difTiciiit. Although 
fine masks sometimes Uim up a horror. aci-& or toy cORvenbona, 
yoiv bast bet is probably to nai classified ads in genre magazines 
and magazines devoted to toys and olhei collectibles. Good 
Luck, and hqipy hesdhunling! 
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NEVER 




THRILLS! 




INTH£H£U SWAMfiS/ 


MONSTER MEMORIES furnished by 

K J MORRISSEY 

^^emories from our youth are often cloudy and 
unclear. Many of us only have foggy remembrances of 
when we were very young childrea I have been a 
monster movie fan for as long as I can recall. Back in the 
early 60's. old black and while honor films were not 

shown that often on TV. Most of the ones that were 
shown were the classics from Universal Studios. 
Occasionally, a rare "offbeat” monster film would air on 

local TV. and then not be seen for yemc. <?iich was the 
case of THE MONSTER OF PIEDRAS BLANCAS. 
Up until I was reacquainled with the film on television in 
1973. 1 had only vague recollections of seeing the movie 
before. I had foggy memories, such as what the monster 
looked like, and that the film took place around a 
lighthouse. 1 did. however, have rate vivid recoUection of 
one scene in the film-a shot of the monster carrying & 
deci^jitated head walking thru a crowd ol people. Since 
this film was a low budget affair and probably wasn’t 
shown on TV too oftoi. I am including a brief synqisis of 
it 

Our story opens with old man Srorges (John Hannon), 
the local lighthouse keeper of a small coastal town, 
warning a couple of kids to stay away from the shoreline. 
When he goes to town for his weekly provisions, he hears 
the villagers discussing the death of two fishermen. Their 
boat had washed ashore during the night, and the men 
were found with their heads cut off and their bodies 

drained of blood. The Sheriff (Forrest Lewis) suspccis 
foul play, and uoc Jorgenson (Lcs Tremajme) 
convinced that it wasn’t murder. When old man Sturges 
goes to pick up his meat scraps from Kochek. the Butcher 

Shop owner, he finds that he has aireaiJy given them away 

to someone else. Sturges warns the man Uiai nc ii oe 
sorry. Meanwhile. Lucy Sturges (Jeanne Carmen), the 
lighthouse keeper’s daughter, goes to the beach with her 
boyWend. Fred (Don Sullivan), a local Marine Biologist, 
Ijicy had been away at boarding scnooi most or iwr utt 
after the death of her mother. As Lucy and Fred have a 
picnic on the beach. Sturges places a catch of fish out on 
the rocks next to an old dented pan which has been 
chained to a rock, 

Before Lucy returns home that night, she decides to do 
a little skinny dipping in the ocean. Afterwards, as she 
puls her clothes back on. she can hear deep breathing from 
somewhere out in the daik (must have been every male 
moviegoer in the audience). Her father scolds her for both 
being late and swimming at night and he warns her that 
he'U send her back to boarding school if she does it again. 
After Lucy goes to bed, Sturges goes outside to 
investigate. At the same lime, a huge shadow is seen 


WILDEST TERROR! 


\ BEFORE 
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moving pass Kocbek’s store. He looks up and sees a laige 
mmsierous hand outstretched in from of him. fdlowed by an 
uihunioii ^vwl. Tli« n«ai day. the funcntl of the two Csbermen 
isinlemipied by little Jimmy screaming "MURDER, MURDER"! 
When he had gone into Mr. Kochek's store to buy some candy. 
Jimmy had stumbled upon the man's body minus his head. 

Doc Jorgenson, the Sheriff and Fred find the store owner in the 
same shape as Ihe two previous victims. They also find a la'ge 
fish scale and lake it lo Doc's house to study it They leave 
Eddie, a local handyman, to pul the body in Kochek's meat 
(rcc£ci. Fred end Doc discover duu the scale they found is 
Similar to that of a Diplovenubmi. an extinct sea creature. 
Suddenly. Lucy ntns into the house crying hysterically. Her 
father has fallen from the lop of the cliffs and injured himself. 
Lucy leads than to him. and they rescue him and take him home. 
Afusr attending his wounds, the Doctor and Sheriff letum lo 
town. Fred stays and asks Sturges if he knows anything about 
the legend of THE MONSTER OF PIEDRAS BLANCAS. 
Sturges tells him that the cliffs out at sea are covered with gull 
droppings and because of this they are almost impossible to see 
during storms. Before the lighthouse was put up, many ships 


were lost, and that's how the legend of the sea monster was bom. 
Fred decic^ to investigate the caves around the shoreline to see 
if he can find anything lo explain the murders. 

When the Sheriff and Doctor return to the Butcher Shop, they 
find Eddie missing. As they open the meat freezer, a hideous 
monster races out carrying Eddie's head. One man hits the 
creature with a meat cleaver and is knocked to the floor. The 
monster heads back towards the sea. Fred is quickly informed 
of what has hai^ned and joins in the search for the mmster. 
They find Eddie's head in one of the caves. Meanwhile. Sturges 
tells Lucy that after her mother died, he found a cave and sensed 
that something was living in there. He had sent her away when 
she was a child so that she wouldn't be harmed by whatever was 
there. Conconed for the creaotre. he had been feeding it meat 
scraps ail those years. Although injured, his sense of duty makes 
him man the hghthouse lower once more. 

That night, the monster ^ies on Lucy through her window as 
she changes her clothes. He breaks into the house and carries 
her off. Sturges spots them and tosses a lantern at the cieature. 
He must have been a professional baseball pitcher at one time in 
his life, as he hits the monster square on his head from a distance 
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of whai seems like a quaner of a mile. The monster (bops the 
giri and goes after the old man. Lucy runs and infonns Fred and 
the others, who try to rescue Sturges. but it is too laic-lhe 
monster picks him up and losses him over the side of the 
lighthouse tower. So much for gratitude. Fred races up the 
lower and instructs Lucy te turn on the main lighL Tcmporanly 
blinded. Fred has the opportunity to knock the creature (rff of the 
lower into the ocean below. Is it dead or just resting in it's 
subterranean cave? Only time will tell. 

My own memories of this film were rekindled in die early 70‘s 
when THE MONSTER TIMES ran a story on it in issue #18. 
They even included a large blue and green color poster of the 
monster. 1 easily recognized the monster, but not the story. In 
1973 Channel 9 in New York showed the film «dy once, but I 
savored every moment. Sure enough, the shoe of the itxMister 
carrying the head was esactiv as I remembered it Strange how 
the mind wcata. This low budget thriller was made in 1959 by 
Vanwick Productions. Vanwick was formed by make-up artist 
lackKeyan and dialog director Irv Berwick Kevan was tired of 
Bud Westmore, then head of Universal Studios make-up 
department, taking all the credit for the department’s worit, and 
Berwick wanted to direct his own films. Together, they hatched 
the story for the 72 minute film. The credits for the movie were 
a bit unusual, instead of listing the characters names, they were 
listed as The Boy". "The Girl". "The Lighthouse Keeper", etc. 

Berwick used his extremely low budget well, giving Roger 
Coiman a run for his money. The acting ranges from good 
peifonnances by veterans Les Tremayne and John Harmon, to 
poor ones by Jeanne Carmen and Don Sullivan. Genre fans will 
remember Sullivan from that immortal stink bomb. THEGIANT 
GILA MONSTER in which he sings a few atrocious songs 
including the truly brnrible LAUGH. CHILDREN, LAUGH (gag. 
choke, puke!). Camen has been seen lately on Tabloid" TV 
shows. She was Marilyn Monroe's next door neighbor and 
friend, and now talks about Msilyn's affturs with the Kenoedys. 


In a bit of nepotism, the Director cast his own son. Wayne, in 
the pan of little Jimmy who finds Kochrt without a head Les 
Tremayne was seen in a lew ouiet Sci-Pi nims uiUiKitng war 
OF THE WORLDS. THE SLIME PEOPLE, and the Saturday 
mornmg TV show. SHAZAM. John Hannon was the homeless 
person who was zapped by Dr. McCoy's phaser in the STAR 
TREK episode THE CITY ON THE EDGE OF FOREVER. 

Peter Dunn not only played the monster itself, but also the pan 
of Eddie. So in reality, he is holdine his own head. The 
monster's design is often compared to that of THE CREATURE 
FROM THE BLACK LAGOON, bul it is not really that simUar. 

The monster's body is covered by warts ard veins, and has 
different locdting scales. The hands are the same ones as used in 
THE MOLE PEOPLE, and me reel ongtnaUy belonged to the 
Metaluna Mutant from THIS ISLAND EARTH. THE 
MONSTER OF PIEDRAS BLANCAS has the dubious 
distinction of being the only film to have won the FAMOUS 
MONSTERS OF FILMLAND Shock Award. How did it gel 
such an honor? FM Editor Forrest 1 Ackerman answers. "I think 
maybe the Producer took my publisher out fw drinks or 
something". 

This film has recently been released on tape from Republic 
Home Video in a nice full color box, Although, it would have 
made a great model from Aurora, they never came nut with one 
based on this film. There have, however, been two "Garage Kit" 
models of the monster released, one from Monster Museum and 
one from RESIN FROM THE GRAVE, which 1 own. I first got 
a hold of the film on video back in the winter of 1986 from 
Cinemacahre Video (Thanks. George!). It had been 13 years 
since I had last seen the film, but none of the magic was lost 
Watching it brought back a flood of fond memories, and once 
again, that scene of the monster carrying poor Eddie's head in 
the Butcher Shop stood out as I waich^ it S«ne things, 
luckily, never change. 
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At East! My back IS killing me Now 
I know how the Aurora Wolfman 
must feel after posing in that scary 
position for over 30 years. It's lime 
for the SCARY SECRET PHOTO with 
your hosts. SAM SCARE and 
SCARYSAURUS. 

Take a look at the scary scene 
shown above on the SCARY 
MONSTERS MAGAZINE screen 
and send your answer to: SAM 
SCARE c 0 DENNIS DRUKTENIS 
PUBLISHING & MAIL ORDER. 
INC. 348 Jocelyn PI. Highwood, 
IL 60040 





im. MOVIE REVIEW 

JESSE JAMES MEETS 
FRANKENSTEIN'S DAUGHTER (1968) 

Released on a double bill with BILLY THE KID 
VS. DRACULA (last seen in issue #9). this film 
marked the end of the road for prolific director 
William "One Shot" Bcaudine; a man so versatile with 
his craft that in 1944 he directed an incredible 14 
features! 

This time out Jesse James (John Lupton, whom 
older TV buffs will remember from the scries 
BROKEN ARROW) and his musclebound sidekick 
Hank (Cal Boulder, I smell a pseudonym) are looking 
to make money. The reason they don’t just go rob a 
train or a bank is because Jesse is supposed to be the 
good guy in this picture. A local marshall recognizes 
them and chases them through the country. They get 


away, but Hank is wounded in the 
process. Meanwhile in a village down the 
road, the residents are fleeing in terror 
because all the young men arc dying 
mysteriously. The answer is found in a 
foreboding castle high on a hill. There 
lives Dr. Maria Frankenstein (Narda 
Onyx), yet another relative of the 
apparently well traveled Baron. Along 
with her brother Rudolph (Steven Geray), 
Maria is trying to transplant artificial 

brains (”.. .created by my grandfather 

before he left Europe.") into the heads of 

unwilling donors. To accomplish this, she 

puts what looks like a football helmet 
covered with wires on their heads. The 
subjects all die because the cowardly 
Rudolph injects them with a poison to 
stop iheii hearts. 

Jesse brings the wounded Hank to 
Maria's castle, hoping to find a doctor. In 
the burly outlaw. Maria sees the perfect 
subject for her experiment. In Jesse she 
secs a chance for something else; she falls 
in love with the outlaw with the 
immediacy that only happens in movies 
like this. Jesse meanwhile has fallen for 

a Mexican girl (Charliia) whose brother 
was one of Maria’s victims. 

Maria experiments on Hank and this 
time, it’s a total success (you’re 
surprised'.'). Sporting a set of smenes 
around the top of his head and minus his free will, 

she tells him "You are no longer Hank Tracy. You 
are now Igor." After all, what’s a low budget terror 
film if you can’t use every cliche in the book? 

Hank/Igor’s first job is to kill Rudolph, in revenge for 
his ruining the other experiments. 

Realizing that Jesse w^ never return her love, Maria 
decides to turn him in for the reward (after all. these 
experiments cost money, you know) and the marshall 
who’s been trailing Jesse since reel 1 catches him in 
a local pharmacy. After a brief shootout, Jesse 
escapes and makes his way back to the castle 
determined to reclaim his buddy and hit the trail once 
again. Things don’t go according to plan (do they 
ever?) when Jesse secs that Hank/lgor has been turned 
into a human robot Ordering her to change him back 
(yeah, right), Igor attacks his former pal and quickly 
overpowers him. 
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Meanwhile Juanita, the Mexican girl with whom 
Jesse had fallen in love (forgotten her, hadn’t you?) 
leads die marshall to the evil castle. Maria orders 
Igor to kill Juanita. Even though his brain is piclded, 
there’s still a soft spot in the monster’s heart for the 
pretty Mexican lass and Igor refuses to kill her, 
turning his wrath on Maria Frankenstein instead, 
killing her and stopping the experiments forever, 
tven without his mistress to order him around, 
though, Igor is still a killing machine. He batters the 
marsnall and Jesse around until Juanita grabs the gun 
that Jesse has dropped and fires the bullet that ends 
the monsters short reign of terror. Turning back into 
gentle Hank, he gasps out Juanita's name before he 

dies. 

Despite everything that has just transpired, the 
marshall packs Jesse off to Jail anyway, apparently for 
crimes committed in other movies since he didn’t 
really do anything wrong in this one. Juanita 
promises to wait for him and teUs him that people 


will return to the village now that the Frankenslcins 
and their mad experiments arc no more. Jesse, in 
handcuffs, rides into the sunset with the marshall. 

Fadeout on the movie, and also the 40 year career of 
William "One Shot" Beaudine. 

Movies like this are what Saturday afternoons were 
invented for. You don’t for a moment believe what's 
going on, but you have fun watching anyway. The 
plot is as wUd as anything PRC ever came up with 
back in the forties. In fact, PRC probably would have 
made this film back then had not Universal had a 
tight grip on the name "Frankenstein" via copyright 
On well, it probably wouldn’t have been nearly as 
much fun with Buster Crabbe as Jesse James and 
Fuzzy St John as the monster. 

JESSE JAMES MEETS FRANKENSTEIN’S 
DAUGHTER is available on video from several mail 
order sources. If you've never seen it, it’s worth 80 
minutes of your time. 
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"For you, my friend, they are the Angels of Death". 
in ZOMBIE Article by Kent R. Daluga 


White ZOMBIE was produced and directed by the 
Halperin brothers, Victor and Edward in 1932. It ran 73 
minutes and was. of course, in glorious black and white. 
The brothers were also responsible for the honor genre 
films; SUPERNATURAL made in 1933 and another 
zombie film called REVOLT OF THE ZOMBIES made in 
1936. The WHITE ZOMBIE was released by Amusement 
SecuritiesAJnited Artists and featured the makeup genius of 
none other than Universal's own Jack P. Pierce. The star 
of the film. Bela Lugosi, was paid a flat fee of 800 dollars 
and closeups of his mesmeriziitg eyes in WHITE ZOMBIE 
were also featured in THE REVOLT OF THE ZOMBIES. 
I'm sure he might have seen red if he'd have known that 
WHITE ZOMBIE would gross about 8 million dollars 


worldwide at the box office, pass the Murine please. The 

WHITE ZOMBIE was cunslUereO a lost niui luiOl U 
resurfaced in the 1960’s and was justly hailed as a minor 
classic. The film is based on the book MAGIC ISLAND 
written by the spirited hand of William Seabmok The 
film's featured players were Bela Lugosi (DRACULA, 
MURDERS IN THE RUE MORGUE). Robert Frazer 
(CLUTCHING HAND and GANGS OF SONORA), other 
members included Madge Bellamy and John Harron. 

And now. an overview of WHITE ZOMBIE: 

A young coterie encounter many strange sights on a trip 
to get married in the magical island of Haiti in the West 
Indies. One of the local customs involves the burying of 
the dead in the road to prevent their bodies from being 
disturbed and used for voodoo. While on the way to visit 
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a friend's house, out soon to be married couple encounter 
Sela LUgosi as me saianic zombie Master Legendre. They 
slop and greet this strange man and he manages to steal 
the young maidens scarf before the frightened carriage 
driver speeds off. Upon their arrival at the house, we find 
that their friend Dr. Beaumont is secretly in love with 
Madeline. 

With the help of Legendre's black magic. Madeline falls 
info a death-like coma shortly aftet her marriage lo Neil. 
Madoline is buried and Neil seeks comfort In the cheap 
seedy walering holes ol human pain and suffering. During 
his drinking binges he hallucinates the image of Madeline. 
He screams out her name Madollne. Madeline. Madollne. 
Elsewhere, a small band ol zombies ol Legendre s retrieve 
Madeline's coffin from its tomb and brings II to Legendre's 
castle high above me sea. In a dispute over Madoiine s 
alive but zomble-like body. Legendre drugs Dr. Beaumont, 
leaving Beaumont a mute puppet under his control. 

Meanwhile. Neil makes his way to Madeline's lomb only 
to llnd it empty. He enlists the help ol a Dr. Brener who 
knows aboul voodoo rituals and that Legendre uses 
zombies to run his sugar mills. Neil and Btener make their 
way to Legendre s castle lo rescue Madoiine from certain 


belt. Neil's presence is detected and he is put under a 
spell by Legendre. Dr Brener saves Neil Irom the knife 
welding hand ol Madeline. The WHITE ZOMBIE (Madeline) 
leaves and makes her way to the castle walls high above 
the sea. Neil awakens by her side, but she doesn't even 
know who he is. Legendre calls on his army ol darkness 
lo kill Neil Neil fires his revolver at the zombies and the 
bullets enter but don't stop them. Brener manages to 
knock out Legendre leaving the zombies without a master 
The zombies with no master lo control them walk off the 
caslle walls to their re-death? Legendre revives and 
attempts to escape, but he is tackled by Dr, Beaumont and 
the two plunge lo their deaths. With Legendre dead, 
Madoiine regains her senses in the arms ol the man she 
loves. "The End". Excuse me. does anyone have a match? 

I give this movie 2 1 4 SCARES and il is available on 
video in black and white and a colorized version. It also 
appears on TV from lime lo time. 

Be seeing you. 

Kooky Kent 
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I MARRIED A MONSTER FROM OUTER SPACE: 

True Confessions of an Underrated Science Fiction Classic 


by Daniel Bryan Johnson 

P oor Marge Faiiell. Her husband Bill just isn't the man 
that she fell in love with. Now, many of you might say 
that this could happen in any marriage. But this case is a 
special one. Bill isn’t the same man, because Marge has 
mamed a monster from outer space! (Hence the title 
above.) 

If you were to judge I MARRIED A MONSTER 
FROM OUTER SPACE solely on its title, you would be 
doing this movie a great injustice. It's a fantastic him that 
always seems to be overloolced as one of the very finest B- 
science fiction thrillers of the 19S0's. The movie is headed 
by a class cast including one of my very favorite science 
fiction and horror actresses, the beautiful Gloria (THE 
CYCLOPS, DAUGHTER OF DR. JEKYLL) Talbott and 


actor Tom Tyron. who is perhaps best known as ihe author 
of the novel that the horror film T Mt OTHER is based im. 
On hand to direct this film was CJene Fowler Jr., who also 
directed another favorite of mine, 1 WAS A TEENAGE 
WEREWOLF. 

The story begins on the eve of Bill Fanell’s wedding. As 
he leaves his bachelor party. Bill (played by Tyron) 
becomes the first victim of the aliens that will slowly begin 
to take over the male population of Morrisville. Soon an 
alien has taken over Bill's life, and even takes his place in 
marrying Bill's fiance. Marge (played by Talbon). (Yeah, 
1 know. He has to marry Gloria Talbott Given the nature 
of the mission, he's practically forced to marry her. It's a 
diity job. but someone's got to do it.) 

Right from the start, there arc indications that Bili is not 
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the same man. Ma^e begins to pick up 
00 them on their wedding night. In what 
u one of the very best scenes ever, the 
audience gets to sec this difference in Bill 
first hand. During an electrical storm. 
Bin is standing out on the patio of their 
hotel room. Whett a boh iighming 
flashes in the sky. Bill's human disguise 
drops to reveal the alien hiding beneath. 
This is a really chilling and effective 
moment. 

A year passes in the movie, and along 
with the concerns about her husband. 
Marge is also worried that she cannot get 
pegnant. The town doctor reassures her 
though, that all is fine and that she is 
perfectly healthy. But he does say he 
would like to see Bill. 

Meanwhile, other men in ibc lown have 
staned to be taken over, and the invasion 
really starts to take full force. One of the 
men who has been taken over is Sam. a 

fiiend of Bill’s. Sam comes lo Bill and 

Marge’s home and reveals to Bill who he 

ically is. He icUs liim iluu since Bill wu 

taken over, the process of disguise has 
been made better. He also tells him that 
he is to report to their ship as soon as he 

can so that he can receive this upgrade. 

That night. Bill sneaks out cf the bouse 
and Marge follows him in hopes of 
discovering the secret Bill is keeping. 
Bill leads her into the woods surrounding 
town. Out there in the wild, she finds out 
the secret Bill has been keeping from her 
as she witnesses the alien leave the shell 
that looks like Bill and walk into the 
qiaceship. What follows nest is anotha 
chdling scene. Marge walks up to the 
Bill sneil, ana knocks it over. This sliell 
is empty and lifeless. At one point, a bug 

even crawls over hk face, with no 





reaciitm whatsoever. 

The things that Marge has witnessed 
send her running back into lown. There she seeks out the ooe 
person she feels she can trust, her godfeUicr, police chief CoUm 
Chief Collins tries to calm her down. He tells her that it's 
possiDK she aiu see somcUiing. but if site did. she must keep h 

to herself. If what she has told him is true, then she cannot ridt 
Bill finding out that she knows. He feels that it’s essential that 
the aliens should not be made aware that their presence is known 
by anyone, it is only after Marge leaves iha the audience 
discovers that Chief Collins has been taken over by the aliens as 


weU. 

Marge does as she is told by Collins, but she becomes more 
and more distant to Bill. Bill begins to notice ihis gap between 
them and it really seems to bother him. Some of the frustration 
comes to the si^ace when Bill and Sam and one other alien 



regroup at the local bar and grill There we find out that they 
are waiting for word from Iheir scientists on their on-going 
project, to mutate human female chromosones so ihm the aliens 
can mate with them. (Which explains just why Mwge has not 
been able to get pregnant by Bill. It was either that or a lot of 
Nick at Night re-runs!) 

The scene switches to a few days later at a picnic that is being 
attended by most of dte young couples in Momsville. Tragedy 
strikes when Sam falls out of a row boat on the lake. He nearly 
drowns, but he is brought to the shore alive. He does die 
though, when the town doctor tries to revive him with oxygen. 
It t^pears that it was the oxygen that killed him. which it 
shouldn't have. This feeds Male's su^ions as to how far the 
infiltration has taken place, and now she realizes that the time 
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has come to try lo bring in the proper authorities. But all 
attempts are blocked by the aliens who have just about taken 
ova the town. Her calls to Washington are blocked as she is 
told that all lines to Washington are busy. She attempts to send 
a telegram to the FBI. but watches the clerk tev the message up 
after she has left the office. She even tries to leave town, but is 
Slopped on the highway by the police who tell her that the roads 
are washed out. even though it hasn't rained for weeks! 

The situation frustrates her so much that she finally confronts 
Bill with what she knows, despite her fear of him. To her 
surprise. Bill reveals their mission Earth. He tells her his race 
has come from the Andromeda system, and that they left their 
planet when their sun became unstable. Before they could leave 
though, all the women of Iheir race died. The surviving males 
tealired that unless a solution to this problem could be found, 
their race was doomed to die. They have found their solution by 
chosing to mate with Earth women. He tells her that when the 
time comes, the human women will give them children that are 
of his race. But in the meanwhile, the aliens have already gotten 
something they hadn't bargained for. human desires and 
emotions. Desires and unotions that Bill has been trying to 
come to grips with ever since he loc^ on his human disguise. 

With the master plan revealed. Marge goes to the last person 


she feels she can trust, the town doctor. She tells him 

everything, and he believe* her. Bui new chat they know whai 

the problem is. they must stop the aliens before it is loo late. 
But how? Is it possible lhai the doctor has discovered a way to 
tell an alien from a human man? And even if enough men can 
be found, will they have time to stop the aliens? And should 
they fail, should their plan to save ibe Earth and womankind be 
stt^tped cedd. can Bill and Marge work out their differences with 
a good marriage counselor? Find out! Watch the moviel 
As I said beftn. I MARRIED A MONSTER FROM 
OUTER SPACE is a wonderful science fiction thriller. Tbe 
script is well written, tbe movie is well acted and despite the low 
budget that Paramount Pictures allotcd this production, the 
special effects are quite well done. Credit to the ^Kcial effects 
goes to John P. Fulton, who is perh^s best remembered for his 
ground'breaking ^tecial effects work on the 1933 classic. THE 
INVISIBLE MAN, as well as many of tbe other classic Universal 
films of the SO's. Finally, this film is made near perfect with 
one of the v^ best monster make-up and costuming jobs I've 
ever seen. The aliens fron I MARRIED A MONSTER FROM 
OUTER SPACE are top-notch creations and in my opinion they 
still hold up today, as does the movie they star in. On the 
SCARY MONSTERS' scale. I give this movie FOUR SCARES! 
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by ANDI BROOKS 

GntHiigt, FhfU Faiu. WtUaau Met afOjR la CBANHEL X, 

Hu Mb TEMKOMVISiON f (Mm Uiai gaafaHUei U prmUt • 
frtt foMtfol far any newer who iui of fn^ wUU tuned in ta 
one of ite yHantom propami. ^ftaidng whicK "*7 l^l 
MuauuiM, FIXE MAIDESS FKOM OUTEK SPACE, 
etrlainly lack a Aeary tail among the leu retutl of yaa. It it 
itek a pity, Aowteor, Ihal it wat Ike uendard of acting and no! 
the monster Ihal had so many of yon tignistg-upfora premalurt 

There wiB he no such prohlem tonight, for I hare seleeted one 
of the finest fright-feoiU dud Brititk SCAMT MONSTEKDOM 
has to offer. Bated on the narel, THE UIDWICH CVCEOOS, 
hy that masterof menace, JOHN WYNDBAM, latiighfi hiuuiu 
ehankoflerTorfealarti not one, hat durieen fiat fiends la ehiU 
jour blood tad shaBer your nerves. 

So, if yon dare, Inm the lights dawn law and more a little closer 
toyonrTV teftsu we trarei deep into the heart of the Engliih 
eomiljytide. Our destinalian it the tatali vUInge of Uidwieh. 

Tkitm II ii.Jmil mg mhsmd Is temke saprare/ui. doesn't iS7 Wtf^ 

itwtre! This ii no ordinary village, l^e it tbeui to become a 

bring hell far is’t inhabitanu, far this it the-. 

VILLAGE OF THE DAMNED 
Ttere wu cwUiint unuiuJ tboa Midwich. Il vet > lypicil 
alM()y Engbih village and today wat jutt anotber otdnaiy day in 
tbe UvM of llie villaieit. la ihe fieldt, lo Uk tneeu and n (Iwr 
bonet. they went ebout tbeif duly reutmes, imaware cd the 

dine silaiUy ind wiihoul warning. At precUely 1 1 AM evny 
ItviDg daag in the village fell, uocoofacaii. to (be floor. An oene 
filence detcended. 

Id bit Lctidtn ofBce. Major Alan Bernard (Michael Gwynn) wai 
Zellaby (George Sanden). in Midwiefa when the tine tuddenly 
Iniet of commnajcatkxi inu> (he village have been tevend. 

Aliflned. the Major drivei to Mdwiefa to mvcaligae. 

En roue lo the village he maeu the loeal policamaD (Peter 
Vtngban) who u nvuugaling the diiappaannce of a but wtaicta 
hat failed lo arrive at a n ct tl droun ag village. Die myttery it eolved when they 

caae ICIOit it lymg to a ditch. Ai the poheeman approadtei the nndrai 

vebide. he ttaggen and coUaptet to the ground Undile lo betieve hit eyea. the 
Maior akafU the loihontiat and inilialst a fuD^cale mibttiy operitian. 

Exiecuive tetta reveal that everywhere wHhin a five nule radim of Midwiefa hat 
been affected by tbe itimge pbenotnenen. Diacovering 
Tbe prime tutpeett of gu and radi 
dK aru bat a definite begmniDg and end Simply removing a victim acrou die 

bounduy rwivta them with oofy an icy ccid chill at a lide^ffea. 

At the village it inacceaaible by road, a iponerpira it called in. The |ala 

he tikei hii aiicraft down for a cloter look, he falli prey to the myilerioui force. 
Hie plane dropi ftren the tky hke a tune and etplodei in a ball cf name. 
Almott four houn afier Midwich wat fim cu-oR fran tbe oUtide world, die 

b«i ibto open. All of the paatengen lurch out. ditoneDUled and ixdd. In the 

Advancing mlo Midwidi, the militaiy euinine everyihing and eireiyona, bm all 
dreir leata yield negauve tctolu. Unable to determine the cauae of tbe "tiine- 
eU*. they can not begot to predra any poaiible longderm effecta. (bettor 
Zallaby agreea to moretor tire aiiuaboo and keep (he euthonbu bifotmed via hii 

lafe qinckly retutni to oormal and when, two montha later, tbe Profeitor'a wife, 



id out when it it atitbliibed di 


vdla^ yo«« nd oM. manied and tiagle. baa became (wegnant. Panic and 
imm tdllow aa butbanda »d falhen become dinniatful of eadi oiber. 

Net rrdy do aS of the pregnanciea ttem from tbe day of (be 'tBDe.oa', hit all 
lb c^cyot are both p^eci lod growmg at m uaoatoril rate. Tbe women 
tb viBage became ncieaaingly afraid, while lb men became lenae tod angry. 
One Mnt.up ib feebng of all of than whan b dedarea, '1 hope none of hem 

me TiUivi/.«i ah bve blonde hair and "atrange eyea". Aosbea a fean are 
ditpelted by lb brrtb U bor baby. Sto ir debgbmd by the beautiful child, who 
die — David. Only ib family dog tentea (bat aU la not welL tan ha rntila 
are dumiitod ta jealonay. 

Tb cbildren continue lo grow, both phyiicaUy and mentally, at a phonunenal 
me. At four monib they are tb equal of normal ei ght e en month old babiea 
Whle diacufsiiig die children with lb village docua (Laurence Kaiunilb), 
PiofeeaorZallabyititailledbyaicieamricmlbniitteiy. Both men nub in to 
find die nurae trying to lenmtn Anlbee at ab phmget bt had into a pu of 
boibig water. Neitbr nun notice David, atanog malevoleatly ra tat moibr. 

While lb doclor tenda to her butna. Auhea eapUma Ibtl ib forgot lo tell (b 
iranpetaiure of Ib imlk in Dnvrd'i boOle. It waa mo boL David ipU it om and 
glared al bar. Sb remembied oothtng elae untiJ bar hand wat pulled ficm lb 
BcaUrng emer. It ia tb fim atgn of tbe chtldrm'a (rue nature. 


tcARY monsters magazine ~31' 




At Dmvid gtowi, bn iMeUeOud ci|i«bilitiei cmtane 10 ■muo Profetior 
ZflUtby. He it even roore unazed when he leamt (htl the chUdren tU theie t 
tetepufaic link. Whu one letim. they tU loam. He deoxnBntet ihit ^bty lo 
Major Bernard by giving David a compticaled puzzle bat. Ihtaided, be it aUe 
to onlodi iCt tscret drawer. The Profettor and Ihe Major thea vini a family in 
the village where both Ihe molbeT and bee teenage dan^ner have given hilii lo 
Ihe urmanhly duldran. Tlw two diildnn imiDodialely know bow 10 open the boz. 

When the datdeen madi tchool age. they diitn eveiyoee m die village, prefemg 
to Kay together tod dreai identically. They have no ddKcoky in reading Ihe 
mindt of ordhtary peofde and their telepathic abilitiet allow them to aacitfy thctr 
onquendi^e Itaret for knowledge taking it m Innu to amdy. 

A) fear of Ihe children begini to grow, both to the viOage and among the 
aailunliet. Picfetaor Zellaby u called to a cmference m London. He learnt thn 
Midwich il not muque. Four other colcanet of children have been repotted 

There were ten biitha m a cammunity of Eakunoi, but bknda children bom to 
Mack moUten broke the Inbal lafaooi. None of the dnlihBa tamved Two more 
coloniot wore reported in aepante regioni of Ruitia In one. the men tailed ill 
of the babies and Ibeir mocheia, but m the other the duldieo arere mimred and 
given a tupenor educanon. 

lo ead) of the known inctdentt, the "ttme-ouCt" aD occored on the tame day and 
at Ihe tame tniie at the one m Midwich. The only eaplaiatiaii that anyone hat 
for the children it that dicy are die pmdici of cotmic intervention. The miblaiy 
are m favcor cf ■npniomng them, but Profettor ZeDiby it able to negotiate a 
eompromite. The ditldren wiH be allowed to live together in the village for caie 
year under hit tupervitioo. He u convinced that ihey are not a threat and that 
a great deal can be learned from them. 

ThecbUdicndoiwlckjeaiolbeplen. Their powen ire to well developed that 


(bey fear no one and they DO longer have any ate for their tdopudfanuliet. The 
village tchool becontet their new home end the Profettor their leadter. 

While wilkmg David lo hii new home. AnIhea witneatea a demoottranon of 
how the diiliken deal with anyorw who tfarealeni them. One of the gidt wiSu 
oat inio the road and it nuiowly mitied ty a car. The children, ted by David, 
ignore the liiiver'i apdagiei rod. wnb eyes glowing fiercely, ha bun with imr 
tlaret. In a trance, the man tpeedt away and driwi huo a brick wall. The 
duldren lodt on impaanvaly at Ihe car explodea. 

After an inuKitfactory mveibgabcn into die mro'i death, the Zellatyi rod 


Majm Beroard ccnie aaoti the dead rnan'i brother at be bet in wail for the 
cbildien. The Profettor peiiuadea hun lo go bone, but die children have already 
read hit oind. The cfaildiro fim panfyte the Profettor, Anibea and Majcc 
Bemud widi their deadly ilare before tDinmg their aBeabon lo the would-be 
ataatain. Poweileaa lo renil, the man [dacet hit gim to hit bead and fiiea. 

Fcned to accept the true ntture of the children, the Profeator blroiea htmaelf 
for the deathi, bm it toll confideDl cf making progreu with hii wards. Evatiu 
on Ihe other tide of (he wcrld, however, do not bode well for hit ptant. The 
ctdorQ' of diiUren in Rutna devekped much more quicUy thro iboae to 
Midwich. they took over Ihotr town and forced all anacken lo tom their weaponi 
upcD Ihamelvei. Unwilbng lo await funber develapneaU and onthle lo wan 
anyone, (be Ruttiant tocfc drastic actjon. The town and tH cf the mhibHinta 
were dettrcyed by a nucleu device. The British govecmiicni can tee no 
•hcnutivo. but lo dottroy the children in Midwich. 

With feelmgt reaching fever pilch n Midwidi. the men of the village decide lo 
deal with the children themselvet. They mardi on ihe tcbooL David it waiting 
for them on die doonlep. He Kept the mob in it's Inchi and forcat the 
ringleader lo hum huntelf alive. Major Bernard ta a horrified tpeciainr rod 
confrenu the diildrefL David relit him ihtl (bey know ^ the lou of (bear 
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bncben tod tinen in Ruula. Ilie ume fMc will dm belli! ihem. Ai the lin 
cstony. duy muu nuvive. Ai a funher wimint >o ■ny '**><> would laadi iham. 
the cfaildfeD nim oo the Major and leave him bi a itale of diock lo levers due 
u u iDodicalty irnposiible. 

Their neat move u to inform Prcdewor ZeOaby that they are leaviii| the viDafe 
before Ihey ate aOacked ataio. They have allracled loo nuch aosnboo aid mun 
ipread cot and diipene unlil they can form new coSornea. He it given a few dayi 

10 find familiea who wiD take them lo. The Picdeaaor haa oo choice, but lo agree. 
Left alone, Profeaaor Zellaby reabaee juat bow very wroog be baa been. He can 

BO longer bide fccni (be fact ibal the chUdreo muit be deitroyed before they 
eiubve the human race, Aware that he mual deceive tbean, he plna lo trick ibea 
by building a raeolil brick wall to abield hia (hougbli- Telliog on one of bta 
pUni. for fear al tbacmery. he aaka Major Bernard to take Anihei to London 
tuinl the preUem haa been reaofved. Aa aooii aa (b^ leave, he beads for the 
achooL Id hia hand ii a bnef*cnae wbkh comaini a bomb. In hia iimd, a bnd 
wall hidei hii mcenaoni. Aa he enien the school, he inea lo aa normally, bm 
the children immedialety sense that be u nervoua. Scanniog hii mind for die 
reason, (bey see die brick wail and turn their combined poweii agaiiiat bam. 
Piofeaaor Zellaby uses every drcfi cf his will-power to keep hia defenae udao. 
bn. brick by brick, (be children alowly tear it down. The clock crawls lowanlt 
the pre-set deloaaticn bme as the Profeator begini lo buckle under the mesul 
aasaiili. Pmally, the wall coUipsea and. u cue. Qw dsldm hub lo (be bnefcise. 
Before any d ibem can aa. the bondi exfdodea and ends die nightmire dm baa 
Unified the... 

VILLAGE OF THE DAMNED 

11 it mry wondrr Ihil £nrfk ia Ikr wciai unfoftlar inlmoion ia Iht rnairr 
mmiwtntr CCivry near lAereyVirehriw pop down >brajHmd(y risfk aeeareaod 

fnfmor jUa Is gn end Wow ttnar up- WAdf do yoB meaK, yoe muird Iht 
wItoUJIlmf YBmfmutMj•ll^fllrU^tglUlr Wkafi AalT You’r* gatam ictf 
coue/uar tin no, tt'anoUMf ae werryeOeaic ynri denVtejif nOonr wian any 
weudJeoUag kidt wifA glawuig tyn. 

VaU, frUow JUhJs ajuf gkoitU, wt've come to the end ^ onotker lerroe^JUIod 
rayage$iuoTHESritANGBM/Oiaj)OPCnANSBLX. There U Joel tme/kr 
me to remind yon to tune in lo my next tmnimusion, when CBANNBL X wiB 
•MW mQmim hr Mroirng Ihr etmtever oihw with the lereomM of the demmed nnd 
anieniing mere tund-nnmbing n^aimet io kaaai year colkodr ray mhea. 
UnlU then, from your fnoimle FIEND HtTBOI/T A FACE— 

FAREWELL AND PLEASANT NIGHTMARES 


Learn more about MR. 
MONSTER on page 43... 



VILLAGE OF THE DAMNED wm ba»sd on the novel. 
THE MIDWICH CUCKOOS, by John Wyndbem relMeMl 
by M.G.M. in IMO, In (ome prma et this 7S minute 
black and white film, the ehlldran'e ayes glowed when 
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Available now from 
HCNSTCCLCer 


Sculpture by Jon Wang 

$75+5 sfiJi 

Officially licensed by 

John Zacherley 
Nonstrology Models 

ultimate quality and authenticity 
in resin 

PO Box 163 
Springfield, PIJ 07081 

write for information on our 
;urrent kits and future reieases 


^(mr 

i/6 Scale with base 




WIN A 

ZACHERLEY 

MODEL! 



Simply send in your MONSTER 
MEMORIES of THE COOL GHOUL, 
ZACHERLEY and you may win a one>of-a> 
kind Monstrology Zacherley model cast in 
black resin! 

RULES 

1. Everyone is eligible (people, monsters, 
amoebas and even you "My Dear”) to enter. 

2. You may enter as often as you want up until 
July 15, 1994. 

3. Please include your name, address, phone 
number, age and a photograph of yourself, If 
possible, with your entry. 

4. All entries which may consist of written 
memories, drawings, photos and whatever you 
are, become the property of Dennis Druktenis 
Publishing & Mail Order, Inc. and may be 
published in whole or part. 

PRIZES 

THE GRAND PRIZE WINNER will receive the 
special "black" Zacherley model and have 
his/her/it memory published in SCARY 
MONSTERS MAGAZINE #12. 

RRST & SECOND RUNNER UPS vdll see their 
memories in print in issue # 12 . 

Everyone that enters will receive a 
Zacherley SCARE-CARD autt^aphed by 
the Cool Ghoul himself! 

Send your entries to: 

Zach Memories do DENNIS DRUKTENIS 
PUBLISHING & MAIL ORDER, INC. 

348 Jocelyn PI. 

Highwood, IL 60040 
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SVEN AGAIN 



MONSTER MEMORIES furnished 
by Jason William Pankoke 

f I began recalling a man in a lemming 
stove |Mpe hat with sunken eyes and a 
goalee, you might visualize Abraham 

Lincoln. 

However, if 1 added the man’s penchant 
for njMxr chickens and giant rubber 
monsters, Billy Joel and Berwyn, a sidekick 
skull named Tombstone, songs and comedy 
sketches, and a cool television show 
offering horrific delights every Saturday 
night, only one name should come to your 
mind -the Son of Svengoolie. 

Around the same time I discovered 

FAMOUS MONSTERS OF FILMLAND. 1 
began to realize what an institution the 
independent CNcago station WFLD 32 had 
become for monster lovers. Before it 

became a Fox branch, WFLD’s 

programming was fueled by television and 
movie reruns, and you could expea a 
wealth of monster movies every weekend. 

I gladly kept the television on for that sole 
purpose. 

WFLD generally ran three monster movies 
every Saturday. Two were shown back to 
back in the afternoon at noon and 1 :30. and 
the main event came at 8 P.M. It was the 
one day of the week my parents let me stay 
up liUe, and every time I saw the coffin 
with an ersatz ghoul design, and heard the 
jazzy theme music in accompaniment, 1 was automatically 
glu^ to the carpet until 10. 

I'm sure I was drawn to the Son of Svengoolie program 
because of Godzilla. Thanks to an early fascination with 
dinosaurs, it was only natural I would be awestruck by the 
radioactive behemoth as he toprled complete cities and 
alien foes with one swing. I know the Big G hypiotized 
me into picking up my first issue of FM (check #168’s 
Rare Treats department), so I was bound to witness Sven 
sooner or later when WFLD worked the American 
International releases -GODZILLA VS. THE THING, 
DESTROY ALL MONSTERS and GODZILLA VS. THE 
SMOG MONSTER- into his rotation. 

Sven started each week by opening the coffin lid from 
the inside and announcing the evening's masterpiece. Like 
any good host, he periodically popped up between film 
segments and commercials for parody songs with bis 
pianist EXrug (to wit. "TTie Boogie Woogie Bugle Boy of 


Berwyn") or really odd comedy skits ( "The Marx Brothers 
Take Over Channel 32") or superimposed jaunts into a 
scene from the movie. He was lucky to have a mixture of 
several package deals from studios like Universal. Fox, 
Warner Brothers and AIP, so the selections never got too 
repetitive. But. oh did those Japanese monsters run amok, 
and did I love it! 

Because this was the 80's and I was little. I had no 
conception of the horror host craze of the 1960's. 
Zacherley, Vampira and the rest were memories buried in 
old back issues of FM. To me. Son of Svengoolie, the 
Horror Host had no precedent. He was like a good friend 
who gleefully dished out the good stuff for us to devour 
every weekend. 

Comedian Rich Koz played Sven with a fake 
Trasylvanian accent and an obvious love for the role. Not 
only was it a steady job where Koz acted as co-writer, 
producer and performer, but his alter ego became a Windy 


monsters MAGAZINE -36- 



Ci^ celebrity. When the network affiliates broadcast local 
New Year's Eve specials. Sven usually appeared 
somewhere. He attended benefits and parades, and was 
covered in media as disparate as THE CHICAGO 
TRIBUNE and P.M. MAGAZINE. Young children loved 
him and got to peg him with rubber chickens at the 
conclusion of every program. Why else would someone 

masquerade luider ituU greosepraiiu aixl sluve tup for seven 
years? 

Alas, seven wasn't Sven's lucky number. 

He evoitually moved thnn his popular evening slot to 3 
in the afternoon behind the other monster movies, probably 
to make way for syndicated programming. Ironically, his 
last Saturday night show was DESTROY ALL 
MONSTERS. 

In I98S. Sven's two hours dwindled to ninety minutes 
after a different company purchased the station. When 
Sven showed GODZILLA VS. THE SMOG MONSTER 
that September. I couldn't understand how the station could 
chop twenty minutes from cme of my favorite movies and 
get away with it I knew Sven himself wouldn't do such 

I feared the end was near, and I was right. 

For years I thought die show ended in November 1985. 
until I recently found out it lasted until the following 
January. Of course. I had started high school and joined 
the swim team by then, which put a demanding spin on my 
life that had never been there before. In the ever balancing 
ways of life. Sven and monsters became less important 


when other things became more important. Maybe, to me. 
SMOG MONSTER truly was the last ^w. 

Then again, what goes around comes arourxl' 

FAMOUS MONSTER renimed with a gala convention in 
Washington D.C. last May. Yeais afterGODZILLA 1985 
seemed a fluke attempt to modernize the Big G. Tobo 
unleashed the thunder lizard for four more adventures, and 
he seans poised to trample Hollywood in the summer of 
1995 via TriSiar Pictures. 

In general, monsters came back with a vengeance, 
displacing the mad slashers and grating gore of die early 
80's. Coppola jazzed up DRACULA, Branagh's 
FRANKENSTEIN will stitch together Robert DeNiro, 
super-producers Richard and Lauren-Shuler Dormer plan to 
help revive Hammer Filins, the Phantom of the Opera 
gained an operatic voice on Broadway, and modem 
creatures like Aliens, Predators, Terminators and Gremlins 
became multimedia stars in sequels, videogames and comic 
books. 

Is diere a future for the honor hosts who once populated 
television? Who can say. Even if the Son of Svengoolie 
never gets a second chance. I'U always appreciate the good 
limes I had watching him and his monster menagerie. It's 
a memory I will treasure. 
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over the boat as well as on the victims. 

Elsewhere, a giil and her sailor boyfriend are reported 
missing after having been swimming. On a search to find 
the missing two, two divers discover an underwater cave at 
ihe depth of over 125 feet In the cave is a giant marine 
growth. The growth is brought to the surface. The two 
divers find the girl's body and the cause of their 
mysterious deaths. As they attempt to surface, they are 
anarkwt by THE MONSTER THAT CHALLENGED THE 
WORLD, a gigantic prehistoric sea mollusk eleven feet in 
length and hungry as hell. Two divers went down, but 
only one returns as the boat is under attack. The crew 
fight off the creature with mooring poles. In the struggle, 
one of the monster's eyes is pierced and it retreats back to 
its murky domain. The monstrous egg is taken to the 
Navy's laboratory to be studied. It is found that 
keeping the egg at a certain temperature, the egg can 
observed without fear of hatching. 

A Navy demolition team returns to the egg hatching area 


"Ladies and Gentlemen, in 
this corner," THE 

MONSTER THAT 
CHALLENGED THE 
WORLD 


by Kent R. Daluga 

Retcased in 1957 by United Artists and 
running 83 minutes, our film was produced by 
the creative team at Gramercy Productions. 

The team was resptHisible for THE VAMPIRE 
in 1957, THE RETURN OF DRACULA in 
1958 and lastly. THE FLAME BARRIER in 
1958. 

■raE MONSTER THAT CHALLENGED 
THE WORLD starred Tim Holt (HITLER'S 
CHILDREN. THE YESTERDAY 

MACHINE). Audrey Dalton (DRUM BEAT. 

SIX GUN LAW) and also Hans Conned (5 
THOUSAND FINGERS OF DR. T. THE 
TWONKY). It was directed by Arnold Laven 
and produced by Jules Levy smd Arthur 
Gardner from a screenplay by Pat Fielder. 

Produced at a cost of 254.000 dollars, THE 
MONSTER THAT CHALLENGED THE 
WORLD featured a full-size creature by 
Angle Lohnmaa It measured a full II feet in 
leiigili. ll was coiisinicied of fiberglass and 
operated by a crew of three men. the creature 
cost a whopping 15,000 dollars and weighed 
in at 1500 pounds. The intricate wiring used 
to make the creature mobile measured a total of over 3 
miles in length. In some markets. THE MONSTER THAT 

CHALLENGED THE WORLD was co-billed with THE 
VAMPIRE and the original title to this film was to have 
been THE JAGGED EDGE. (I'm glad they stuck with 
THE MONSTER THAT CHALLENGED THE WORLD. 
It's kookier.) 

A violent earthquake erupts in the Salton Sea area of 
California, the quake releases prehistoric eggs of colossal 
proportions. I'he Salton Sea is used by the Navy lo test 
parachute Jumps. It is in the course of one of these tests 
that the military becomes aware of the horror from beneath 
the sea. When radio contaa with the navy parachute 
recovery team is cut short. Naval Headquarters sends out 
an investigaiitxi team to search out the trouble. The team 
which includes Holt and Conned find the parachutist dead 
and his body drained of life, the other crew member has 
been scared to death and the third is still missing. A 
strange sea slime that happens to be radioactive is found all 
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and blows up the eggs as well as any full grown adult 
monstere. With this deed done, all is quiet until a lock 
operator at the All American Canal is found dead by a pair 
of purolling police. The Navy orders all the locks shut 
down in an attempt to trap any remaining creatures. A 
creature is sighted at one of the locks and reported The 
investigation team arrives to find the monster has escaped 
via the underground rivers in the area. A map of the 
underground waterways help the team to locate a deep pool 
in which the surviving monsters are alive and well. The 
demolition team helicopters in and it’s bye bye stalls from 
hell as the area is dynamited. 

Back at the lab. in an attempt to help the rabbits she 
thinks are cold the daughter of the lab's secretary turns up 
the heat on the egg chamber. The beast is hatched and all 
hell breaks loose as it ^acks the secretary and her 
daughter. The two hold up in a utility closet as the 
monster attempts to kill and drain them. Holt and Conried 
return to the lab to find the monster loose, Conried goes 
for help as Holt pelts the beast with beakers and flasks to 
draw it away from the closet The girls are able to escape 


as the creature attacks Holt He must choose between an 
axe and a fire extinguisher to fighi the beast He chooses 
the extinguisher, but as that runs out he is left to his wits. 
With quick thinking, he loosens a steam hose and proceeds 
to cook the giant with boiling steam, A Naval team arrives 
to shoot the creature as well. The creature rises up to its 
full height and crashes to its death. The End of THE 
MONSTER THAT CHALLENGED THE WORLD, but I 
think the whole camp dined on seafood that night. "Pass 
the garlic tHitter, please." 

2 3/4 SCARES 


The movie just became available on MGM/UA Home 
Video and may be ordered through SCARY MONSTERS 
MAGAZINE Mail Order section. 
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trained yaking voice fiom 
his woik as a morning disc 
Jockey at a Sacramento 
radio station, and his love 
for horror movies. Whitey 
is going on his ihird year 
now at Channel 58 on 
FRIGHTNITE THEATER 
and we hope he will 
continue to bring us thrills 
and chills (and an 
occasional dud) for many 
years to come. I'd like to 
thank Whitey for granting 
SCARY MONSTERS 
MAGAZINE the following 
interview. 


RD: So Whitey, you’ve 
been hosting 
FRIGHTNITE 
THEATER for 3 years 
now. how did you gel 
started? 

WG: I was doing 
voicewoik for TV-58 and I 
just sort of volunteered to 
host their late night 
Saturday horror films. 
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By Randy Davis 

To the small but loyal group of honor fans in Northern 
California, Whitey Gleason was our savior. There had 
been aa tiunur iitiuw ttasi within a hundred mile radius 
since the one and only Bob Wilkins had left the airwaves 
in 1978. Since Bob had such a loyal fan following, and 
had hosted Ihe show. CREATURE FEATURES for 10 
years or so. Whitey had some pretty big shoes to fill, 
(Another Bay Area fellow. John Stanley had taken over for 
Bob after he left, but never really developed a following.) 

Whitey, however, had something going for him; a well- 


RD: Were you a fan of 
Bob Wilkins and 
CREATURE 
FEATURES? 

WG: Of course! As we all 
know, u one time there 
was no SATURDAY 
NIGHT LIVE to watch, and 
so Bob would come on and 
start reading the TV 
Guide. He'd say, "Well, 
we've got ATTACK OF 
THE MUSHROOM reOPLE" or something like that. 
He'd tell you what was coming at, the options you had. 
"oh here's a rerun of F-TROOP", you know-ihings like 
that. It was a real kick. There was nobody else like that 
His honesty was really refreshing. One of the biggest 
thrills I've had was thu TV-58 arranged for me to have 
lunch with Bob right before I did my ilrst show. 


RD: Do you enjoy doing the show? 

WG: It’s the most ftm I've ever had in broadcasting. I've 
been in radio for 8 years now and it's the first extended 
TV work I’ve done. It's really been a blast. We started 


out trying to gel people involved, a lot like radio. A lot of 
write-in contests, etc. The response has been incredibly 
gratifying. There arc fans who take the time to write a 3- 
page letter to try and win a plastic creepy cup! It’s really 
neat to see the people really appreciate the tongue-in-cheek 
approach. I think there’s a lot of people who have been 
dying for a show like ours sinra CREATURE MATURES 
went off the air. ! think we’ve filled some of tha void. 1 
don't pretend to do the show as well as Bob did. but I have 
a lot of people tell me how much they missed Saturday 
night horror hosts. 

RD; How much fan mail do you get in a week? 

WG: it varies with what the movies we show are and wha 
we’re giving away. We get anywhere from 15-50 pieces 
of mail a week. 

RD: Do you have any say in the films that are picked to 
show? 

WG; Unfortunately no, 1 don’t get to pick them, it’s very 
difficult now because when the horror films first started 
popping up at stations, they were sent a huge package of 
the old Universal horror films. Now with so much 
competition from cable-USA. SO-Fl. TNT etc., there just 
aren’t that many horror films to go around. There are 
millions of films out there I’d love to show that we Just 
can’t get our hands oil The original NIGHT STALKER 
for instance. I think cable has that tied up right now. It’s 
a bit frustrating at times, but we still manage to show some 
pretty good stuff. 

RD: Are you a big fan of horror films-what are your 
favorites? 

WG: Well, I really loved ALIEN. 1 remember actually 
being scared when 1 was watching it And of course the 
NIGHT STALKER that I meruioned earlier: I remember 
seeing that when 1 was about 10 years old. And of course 
I love all the old Universal classics. I’m definitely a real 
horror fan. Oh. and 1 love the Hellraiser movies. I’m a 
real Clive Barker fan. 

RD: 1 notice the show opens with a scene from the 1931 
FRANKENSTEIN, do you think the horror films of 
today are lacking something? In other words, have 
they gone "over the edge?" 

WG: Well the FX are so well developed now. soraeiimes 
the effects drive the picture. You get a really gory scene 
which is fine, except when the story isn’t there the whole 
thing collapses. It needs to be based on a real solid story. 
I’ve seen too many modem horror films where they 
em(dtasis the gore and FX a little too much at the expense 
of a good script. You look back at the old classics and 
that’s where the real horror comes from, the story. 



"Dare to drlnk...from th® Scream Team Creepy 
Cup"...Two Of the cups are pictured above. 


RD: 1 couldn’t agree more. Any ideas for the fuitwe? 
WG: Well, our show has a very loyal following. But it’s 
not a very large one. Our ratings fluctuate, we show a 
decent movie, we get some pretty decent numbers. But it's 
not exactly a mainstream show. So you can never plap for 
a long term future. We just take it week by week and 
show by show. I would love to keep doing it for a long, 
long time because it's some of the most fun I've ever had. 
But it’s more of an attitude of “let’s thmw the spaghetti 
against the wall and see if it sticks." That seems to be the 
chann of the show and that’s the philosophy we have to 
adapt to at this point. 

RD: As a final thought, what do you think the 
enormous appeal of horror movies^orror show hosts is 
attributed to? 

WG: 1 think it’s honesty in horror films that makes them 
so popular with the younger people. I mean most horror 
films don't talk down to kids and insult their intelligentre 
the way so many “Family” pictures do. And horror show 
hosts? I think mainly it’s being able to watch a movie 
with someone. It's always more fun waidiing a scary 
movie with a friend. 

RD; Well Whitey. I’m glad you’ve become our friend on 
Saturday night and I thank you very much fbr taking 
the lime for this interview. 

WG: You’re very welcome. 
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UNCOVERING THE 
SECRETS OF THE COMICS 
WORLD’S GREATEST 
MONSTER FIGHTER: 

SCARY MONSTERS talks with MR. 
MONSTER Creator Michael T. Gilbert 
by Daniel Bryan Johnson 

Back in the early 1980's. the comic bode work! was rocked by 
a m^for bcxMTi in the independem cocnics maHcet. For those ot 

you who are not familiar with comic bodes, independent comics 
wen: produced by smaller companies that attempted to break into 
the industry and take on the two larger established companies. 
DC CtHnics and Marvel Comics. Hie plan for diese snudler 
companies was to sell the comics through specially states only, 
and bypass the newsstand market altogether. 

Almost overnight, there were dozens of new comic biles being 
produced, and the resulting success of the earliest companies 
encouraged newer, "quickie' companies to come omo the scene 
hoping to get a piece of the acbon. Most times, the bites done 
by these "Fly-by-night" companies ween't v«y well done, and 
in the long run that glut began to hurt the entire comics maritcL 

After a few years, the boom died down due. in pan, lo the low 
quality of many of the btles being psoduced. This, in tun. lead 
to disinieresi in the majonty of the independent comics and low 
sales in general. On the whole, few of those companies made it 
into the nineties. The real tragedy of this is that many of the 
comics that were produced and deserve to be remembCTed have 
instead become long-forgotten memories. Today only truly 
serious coUociocs recall the early quality of such greats as 
AMERICAN FLAGG. JON SABLE and MARS among odiers. 

But despite the high mortality rate, a few characters that were 
bom of this boom have survived and have continued on their 
crusades against crime, injustice and the "things-that-go-buiDp-ui- 
the-nighl." One such character is MR. MONSTER! 1 first 
became aware of the character in March of I9gS when I 
discovered issue #2 of MR. MONSTER from Eclipse Comics. 
The issue's story concerned Hemo-Boy. a poor, misundeistood 
young man who just wanted to be loved and accepted by die 
world around him. So what if he had a glass plasma bottle fw 
a head, with blood sloshing around inside? So what if his 

mother' was a GIANT Commie blood cell gone bad? So what 
if he dreamed of having the Kool-Aid Man for his father? It was 
weird! It was wild! And I had a new favorite comic boedt to 
locdc forward to each issue. 

MR. MONSTER was a comic that had successfully combined 



Mictwsi T. Gilbert 


the things that I liked; horror, science riction. humor, scary 
monsters.. js well as references to long forgotten comic book 
classics and cult horror movies. And it was all done with a sly 
wink lo the reado'! In the comics world dcHiiinated by Teenaged 
Mutant Ninja Animals and costumed sosqi operas. Mr. Monster 
stood out! It sbll does! 

Which might, more than anything else, explain why the series 
lived where others died. Another reason is that MR. MONSTER 
creator. Michael T. Gilbert, is dedicated to his creation. Some 
tides are lucky to keep a writer or artist for a year’s run, but 
Gilbert has been doing Mr. Monster for nearly ten years and 
shows no signs of slowing down. 

SCARY MONSTERS was recently able to catch up to the 
cicaicff of the masked man behind the smoking pistols and we 
pul some questions to him about his creadonl 

SM; So, who is Mr. Monster and what is he all about? 

MG: Mr. Monster is the worid's greatest monster fighter. His 
real identiQ' is Doc Siearn, and he's the world’s greate.si expert 
on monsters and the occult And when danger strikes, when 
monsters come out and threaten the world, he changes into Mr, 
Monster. The whole world knows he’s Doc Steam, so it's not 
like a secret identity. He lives high up on Slaughter Mountain 
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it the SteiRi Mmion. He bis ■ beianful 
"Gill Pridiy*. KoSy Fndiy. She's ion of ihe 
coordnulor. She pickt otu ibe ben devices or 
weipou usd mikes sure eveiyduii; nsns 
BscxXhlyl She's ihe bnini cf Ibe ouiliil 

SM: Mr. Mimster Is conihiered lo be me of 
■be few cooilos oul lodiy tbil no one can 
pin a label on. On one band, there b Ibe 
bianor of the wriea. bill Ibnv'i abo borror 
(Ibe bell exaaple of Ibal being the eight 
part origin Mary that wai pM out by Dark 
Hone Cooilai. Wbai b your take on yov 
own jerks? 

MGrTomeil'ieoftcdiblBiding. It'shonot. 
U'l himm. il'i hennsni. and 1 change the 
percenlige of il {icoi sloiy lo dory is I see fiL 
1 have enjoyed ■ ka cd diffeiesii types of 
cocnici over Ihe yean, and I winied lo craale 
■ come is which I couM do anylhingl So I 
Used to craale broad puameters fee Ibe 
chancier and Ihe lone of the atonea, to give 
myaetf the graaleal amount of fkubili^. If I 
want lo do a really tiDy sloiy, I can wnte il 
Lhal way by aenpeng Doc Steam as a broader 
cancamn. By Ihe seme ukan. if 1 warn lo do 
a really tenoua noiy then I'll do t (hffennl 
take on Mr. Monfler. I'D Icne it down a bttle 
bil. I may avm make one awsy a love tuny 
end another a horror itory. I don *1 wane to gel 
bored with Mr. Monaler. so I keep changing ill 

SM: Mr. Monster was baaed on an earlier 
coinic book character front Canada. Ai I 
recall, Ihe character was aonteUilng of a 
detactive in the early adventurei and didn't 
get a Miperhero coaUme until the very last 
panel of the very bH alory. Il seems that 
you have a belter handle on the character 
than they did, and really know how to aae 
IL 



MG: Yeah, Mr. Monaler wia ongraally a 

l940'a,iaaseiieaofDocSietme adventures. Doc was a Ugluly dtaguiied npolf 
of Doc Sivagel And 1 gueai the aalea weren't ihtl impreeaive. so m Ibe lest 
epiaode Oiey (wl a coauune cei tarn uid he became Mr. Mcnlter. BuL he wu 
only Mr. Mower m Ihel me epiaode aid then the company went under. And I 
cune bade and reworked iL..3S yeare lalerl Nodung beysnd that angle lUiy had 
hem done, ao I gave myself free reign to ronveni the chaiaaer. I hked itu baik 
vuual look of Mr. Monster and the ‘nwnaler-killtr’ coocepi ibei Fred Kelly (the 
ongnalor of Ihe 1940'a Mr. Monaler) came up wAh. i look the bask 
and fleabed it oin. In eaaance, I Died to instill eveiythag tbal I love abcut the 
oU cotmci of (he IM'i and IPSO's imo dua me dkiicur. TIw goo&Kaa. the 
crude eaeigy, the faa that noce it wu "just a nlly comic bode" you were bee 
lo write any sort of oi^ siocy. 

SM; Mr. Moaaler bat abrady been pointed ml u a survivor, and I think bb 
aJory nl EcHpae reflects that. Orlgtnilly, wnn'l the IkM haueof tbeEcbpie 
Mr. Monslre JuM aiippoeed lo be a one sbol deal? 

MG: OngnaUy. n wu a three put atoiy for Peahe Cosnica. They pikhthed the 
hm chiller m an uuhology book. VANGUARD ILLUSIRAIED and then the 
company went under, I then shopped it around, and Bdipee eveaBseliy pufababed 
all three cbapteri ui a cugle coiiiic. The tespceiae wu veiy good. 

SM: Tbc rave rcoponw lo MR. MONSTER wasn't Jut from Ihe fkas either, 
R? Vou ako got a very good mpoiue from profeaskmab In the comk 
book bnalnua. I mean. lUa book got Ibe peenlight for a regular terks, and 
the aezt iblBg yon know, for Ike second bane there was a Dave (The 
Rocketeer) Slevena cover aad then for the third beue ym had an Alan 
(Swamp Thing, Walchmcti) Moore Mtry. I mean these were artbla who 


wealed lo produce something for Ibe book. 

MG: Yu. we woe veiy lodcy. A In of Ihe fiat md a kK id ihe psufualcoib 

loved what we were with Mr. Monjier. Agun, ii'i the idea ihil eoniei 

seem hke they just esiyay domg cmuca. 

SM: That doean't acme Sc be the caec with Mr. Monaler. II sews Hke Ctael 
tbb b the kind id conic where a gueai writer or artkl can lei theb balr 
dowB aad gel a littk crazy. Il aeenu that they can take a cbaace aad do a 
Kory where the aaiverie bn 'I la danger of being dcKroyed tbb baue aad 
they cia Jut have a IHtk fua. 

MG: Yu. well one of Ibe thmgi Ihil’i difTerenl about Mr. Monaler is (hnl we 

if temeone wanli lo have a bole Int cf fiin. Ihqr on rm, n uid play uumd a 
bttle Ibey do n. have fun end gel oa. No big deiL I think a lot cf creitive 
people enjoy Umi freedmi. 

SM: Oae of the Cbiagt Ibnl ym did when you were working wHh the Ed^ 
company wu uac .Mr. MonMer u ■ ibowplace for Buy dauic horror and 
acknee ncUoo conk book Korki. When 1 uy dufka, 1 mean ym pubibbul 
itema like Basil WolveHm borrar/ackace flclkm atorka. Yon had the very 
nrM paUbbed work by Steve DHko ud Ihe fuUKk Dr. Drew Koriea. 
There wu even a Une id Mr. Mobsim- Super Duper comla that r^rlnted 
whok hooka of clitrici comki. What were the general reapmu lo tbeie 
hooka by modern fans? 

MG; We gn a rettmsbly good mqiciaie. We were always bun ihroughoui ihe 

whole dung by a lack of idvcrutmg and promoUoo. TheyCEchpaelpiBauitbete 
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Mr. Monster meets 'Tales From the Crypt" In this spook 
homage to E.C. Comics of the 1950'sl eig84U<MT.ai>«n 

camki lod they were wccxlerfii] boolu. bo Ihe pabbthcr wouldo'i la die ntden 
know the booki were out ibere. 

SM: Mr. MmNrr li % woatlerfnll; crafttd cfetncttr IhM \t pr a dwed wM 
■ M erukni. Who «m the bthilroHon bohlitd Ibt (ilnt! Who were Hm 
c«lc book artlaf (ktl you idnlred growttif ap? 

MG: Number one would have to be WiU Einer. who was jua ao earrika 
noryteDal I admin that be wu a wnlcr a well u an afOsl. And be was a pood 
boHneumaa alia He owned bis own diaraoer, The Sprit, whub eras a veey 
onusuaj Ihtne Usdo hack in the 40'i. *1)110 ihefV ww Slave Dllko. who did esasi 

w«k in the late SO's and early 60* i. He creased Spideimu and did baewir and 
mcniler books in the early dO’i. Another o( my favorites was Harvey Kunanao 
wKnceaarad Mad and wodiad on It hade when it was acomic hook Aodhesho 
wrote and tUustmed bnlhant war comics. All three of thecn were up nauh 
wnwn/sniilt. I was sUo mpteried with a IM of the EC anisis like Wood. 

Georpe Evans and Bemie Knngsleoi. 

SM:Od<l yo« idioiildnieBtlonaa lafluanct rroBtbtEC'i. I ■adcniaBd that 
Roaa Cochnn who pubHsbea (he rrprtnb oT tboae old cornka la haring a very 

thcM and thoughl that they were brand new. Do yem think that Ibis ia a bp 
that (be dubce win oat? Do yoa ttilak thia proves that ao matter what baa, 
(aos bwaya p back to what originally mrked? 

MU: I would thmk they wouM. J romibled onto EC ccanics when J was abool 
fooneen yenn old and (hai was in ibe mid^O's. asd EC had actually been deed 
about ten yean. But. I went crazy wbert I saw diem. I fun saw them m 
paperback, when BaOantuve Booki first started doiitf repnnu. Later on. I was 
abk to get some beck lasuci of the ongiab comici. They were so nqienor to 
most ri (he comics that were out at that point, and 1 was tmmedialely booked on 
Uum. the level cd an and wntu^ on them waa jun tamful 

SM: Another thing thal worked for lha EC’s waa (hat they were moralKy 
taka. In the and. the killers got what waa coming lo them. No bad deed 


want unpunished. Critkt ofcomlci today aay thal Ibe morba (hat redeemed 
horror conka hi the jO'a are lalealng today. Indeed, writers and ardatiaaem 
more bileraaled In gratnlhma vioicnet and sex for the eake of H and are Icae 
Interteted In ubng horror storice ai morality tales. Whal'a your cpinloa on 

that? 

MG: Well, one cd du tranda I do flod dteoubing. espedally m slasher fUras or 
wtisl not, it the rok od the slasher u Ihe hero od the Ibmg. It'r Eke. Tm the 
killer, isn't Ihu four I think that's a lanihk ihmg. 

SM: Back lo the anbjecl of Mr. Monster, I ramember when the Dark Horse 
Comks came ooL You did Aa origin elery for Mr. Moaalcr and the lone for 
Ibel elory nae darker than anylkliv that bad aver been dona wHh the 
character before. What kind of fan rcaponae did you get witb that? Wee It 
nagadva or pobtive? 

MG: It wu beth. Hnt of aD, k wu a reaSy long story, over 200 pager. It wu 
the lime cbuiaer that I wu domg ihon eight pege ttonet or twenty pege 
•loriu. end I ree&y had u lOetch myself amuictUy to make k work. Alia 
'Ongmi' wu mnd) more senous m time and took a long tune to da 1 dunk dial 
made it all du mom hani lo foDow and bun sales. B(it.it wu every wontawbk 
project and I Ihuk many people grew to like the change. 

$M:Tbeooe thing I remember (be meal from Ihe Orlghu aeriea wu the fkal 
lane. The whole atory had bean building up lo thecUau (Aud I wou'l ruin 
H for IhoM of you who haven't read (his ieelt^ or the eerke. All I wlU my 
b buy It: Thb b a fantastic slary!) and the payoff for me u a rendar wu 
worth the ride. You could ted that you had pul your hurt and soul Into 
leUhsg this bory about what being a hero wu all abauL Thb approach lo 
a Mr. Monatar story wu a switch, hut a wad dona phy. 

MC: TTiiuik you. Thai wu vesy much what I wu uymg to do. 1 wu really 
liying to create a wobd wnh paopb you would care about. One dnng 1 tried to 
do with eodi nny Wu fiesta out the worid of Mr. Moosler end show what it 
would In iv'c.vn* somaooe like Mr. Monster. I wrote about his pareocs, how 

they oiet. I actually tack the tsma id build op cbanctenziuion, so when the 
payoff came, k really tnattered. 

SM: I find that In wy horror story, that whan a person taka on tboae three- 
dlmenbonal qualWee about Uieu, Uiil'a when the horror etirb to take off 
the mob. Because thea H's ulf the horror b bappoilng to ■ reb hidlvidital. 

MG; Theit ii nodting more boraig than lo have a cardboard ca-om victini or a 
v itlisn . And the writer bu tberu gotng ibrougb the puces of chof^iing somoreie 
op. or being chopped up, where you dcei't realfy care about the diiricler. One 
of the horror wnlen 1 1dee ir St^ften Kmg...ane of the dings I like » Ibe faa 
that he u able to. very euily. create chiracien that yen're actually intereaiad in. 

SM: In the Orlgbis story, you gave eome vary Jnky dataHa about the 
character's backffound that the rudara hadn't known ahoib bbOra, 
espacblly concarnlhg hb mother's side of Ihe family which turned cut to be 
a fanny of vamplrB. Win you be devekptng (hew detaOa further lu future 
Mr. Monber slorke? 

MC: We might. I'm not gomg to mike a big deal ovorthal. bik I mi^t referlo 
It here and there in future issues. 

SM: Whu the Tim*i Series ended, H carried ada that prombed a MR. 
MONSTER, KELLY sarlu u weU us sew antbotogy booh called CRACK- 
A-BOOM. Wbal b Use alatu of tboae projeeta? 

MG: Right now. Tnndn warn om of busineis. All the nghli to Ibcse properuei 
reverted beck lo me. AD three iisuea of Rbly are limibed u well u QLACK-A- 
BOOM. We have over 1(0 pages of material Rniibed. We're stiU locking b 
diffeteM putdisben for both books nghi now. 

SM: Ruders of Mr. Monster m^t know what to expect from Kelly. Wbal 
abaut CRACK-A-BOOM? Deicribe ihal for u. 

MG: It's a bofrorAomor anlholoty. I'd say u hu a lot of cdiinclen by crutori 
thb I like end who share a similiar approach to coDiica. 

SM: So wbal Mr. Mmster projects can your fau look forward lo hi the 

rulura? 

MC: WeD. Keith Gdfen and I are hud b woik on s crossover baweeo Mr. 
Monster and His Trencher chancier, Trencher u e pretty nauy guy diU eema bu 
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A coior-MtIng space monster from MR. MONSTER ATTACKS «1. 

eitMMchMlT. QMwn 


MR. MONSTER CHECKLIST 


Pacific Comics: VANGUARD 
ILLUSTRATED #7. 1984 

Ect^se Comics: MR. MONSTER *1 - 
10. 19BS-1987; MR. MONSTER SUPER 
DUPER SPECIAL i1 - 8. 1986-1967: 
AIRBOY/MR. MOSTER SPECIAL. 
1987: AIRBOY#28. 1987 

Eternity: MITEY MTES VOL2 #2 
(cameo). 1987 

Oartc Horse; WACKY SQUIRREL 
HALLOWEEN SPECIAL (cameo). 
1967: MR. MONSTER: ORIGINS #1 • 
8. 1988-1991: DARK HORSE 

PRESENTS *14, 20, 28, 33. 1988- 
1989: THE BEST OF DARK HORSE 
PRESENTS «1 and 2. 1989-1990 

Alomeka: A1 *2. 1989: A1 BIKINI 
CONFIDENTIAL. 1990 

John Brown. BLAST *1, 3, 4, 5. 1991 

Metal Mammoth: HEAVY METAL (July 
Issue). 1992 

Tundra: MR. MONSTER ATTACKS *1 
• 3. 1992 

Ray Zone: MT. MONSTERS TRIPLE 
THREAT 3-D#1. July 1993 

Blackball Comics: TRENCHER 
CHRISTMAS SPECIAL *1. Jan. 1994 


This issue may contain a MR. 
MONSTER Horror Comic Book 
Legend Scare-Card! 

If your issue doesn't contain a card or you want another one for your 
coUeciion. send four stamps or Sl.OO to cover postage and handling to: 
DENNIS DRUKTENIS PUBLISHING & MAIL ORDER, INC. 348 
Jocelyn m. Highwood. tL 60040 
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MICHAEL T, GILBERT, P.0, BOX 11421, EUGENE, OREGON 97440 


. Ut; CHEOS 

rtHIlt 10:; 

Who lo Mr. MoHftcr? Oolte simply Ui 

world's {ncteitmoaMr-figblu. WoHriB|&CNnh 

sucium kigb stop oeria Slaugbtcr Mousuio, Dr 
Steim usot bis kBOwled(e of Kionce ud sorcary i 
btitU evil is ill raiDy guises Aided by b 
besuiiftil sssistea^ Kelly, Mr. Monster is aver 
monster’s worst sigbimerel 


Whnt Is Mr. Monster? One of Ibe coolest 
comics ever publitiied! Crested in 1913 by Michsel 
T. Oilbert. Mr. Montier is s bliute blend of block 
bumcs, bMTor and super-beroism! One of eomics' 
best kept secrets. Mr. Moosier's many Cuts include: 
Danzig, Harlan EUison and Alan Moore Here’s a 
dunce to get In on the Am! 


A. IMDIVIOVAl ISSVES! For 
wu on a tight budget, 

Msale. Try cos! 

ECLIPSE ISSVES 


t MR. MONSTER’S TRIPLE- 
THREAT J-D! Tbo coolest 3-D ever . . . 
fbaturiflg eye-gouging art by Michael T. Ollben, BUI 
Loebs, Terry Beatty. Kim and Simon Diolcb, 
Lynda] Ferguson, Denis Kitchen, Alan Moore, Paul 
Ollswang. Dave Stevens, Tom Sutton and more! 
AUibia — and a foil cover, too' Very limited prim 

(Uomic) *5.00 postpaid 


MONSTER 


M Mo Escape From Dimensimi XI 
S3 DenuB of Destiny Diive! 

#d Bubble Bath of the Demncd! 

«7 The One Who Links! 

*8 The Automatic Terror Madiiaa! 


*10 Tenor in d-D ! (In 3-D and color!) 

OOLDEN ACE REPRlTfTS 
«I Mt.Moeaur'iHi-S&oekSdilock! 

¥2 Mr.Mcoster'iHl-SbockSdloekl 
*I Mr. MoESiar’s True Crime! 

«1 Mr. Monster's Hi-Voluge Super-Science! 
ei Strange Brew! (vlniagi CilbM 00 MM) 

$4.00 each posquid 


F. ORIGIT4AL ARTI CHEAP! Miniature Mr. 
Monster end Kelly pencil layouts, signed by 
Michael T. Oilbert. Nice! 


0. MR. MONSTER t^HIRTSI 


D. THE OFFICIAL MR. MONSTER 
ATTACK PACKI Holy cowl It’s the entire 3- 
issuc Mr. Mcnstec Atitcks series ftom Tundre! 


eeiing monsters from outer spacel Full bloody 
color! Painted covers by Dave Dorman, story and 
an by Simon Bislay. Sam Kietb, Dave Gibbons, 
John Bolton, BemI Wrightsen and Janet and 
Michael T. Gilbert 


Beautiful, AiU-color sbSti^oin Gnptajtti! Caineain 

medium or large. Limited aupply. 

SIJ.95 posquid 


C. THE OFFICIAL MR. MONSTER 
COLLECTOR'S PACKI Thu pack contains six 
of the very first Mr. Monster books fioin Eclipse 
Publishing. These are all osigixiAlprintmgBl Tha 
cotnici fbature art and atoriei by Keith Oiffon, Basil 
Wotvenco, BiU Wray. Don Simpson. lefFBoaivertf 
Batton Lash. Brian Buniak, Marc PaceUa, Steve \ 
Dltko ud MIchul T. Oilbert! Becb pack also 
comes with in original Michael T. Gilbert 
thumbnail sketch, signed ud numbered. This is 
limiied to 200 co|dnil 

(dcoroiesandapencUsketch) S23.00posquid 










MONSTER 
MODELS OF THE 1970’S 
Part H MONSTER SCENES 

by Fritz Prising 


Dfi OEAUir - THt viCliM • fRANKENSTEIN 
GRUESOMF GOODIES • PaIN PARLOR 
PENDULUM • HANGING CAGE • VAMPIRELLA 


So. you’ve replaced the missing pieces to your 
childhood monster models. You’ve relentlessly 
bothered friends and co-workers to check their 
basements and attics for their old kits. Now that you 
have the basic thirteen Aurora monsters, the monster 
hot rods and humor kits, what comes next? The 
answer is obvious-you need more Aurora monster kits. 

Most model collectors are aware of the smaller scale 
Aurora Monster Scenes and Monsters of the Movies 
produced in the 1970’s. Many of us ignored them in 
favor of the older, larger kits or passed them up 
because these kits came out when we thought we were 
too old for monsters. Let's take a look at some of 
these kits on the next few pages. 

In 1971, the corporate takeover by Nabisco began 
the decline of the world renewed Aurora Products 
Corporation. Parental uproar over the series of kits 
known as MONSTER SCENES in 1971 led to a halt 
in their production. Eventually even the kits which 
were in retail stores were pulled from the shelves. 
MONSTER SCENES were sent to an early grave. 
For the collector these kits are not too difficult to 
find, regardless of these facts. However, boxed kits 
are much more common than built-ups. 


(Photo on top loft) MONSTER SCENE display from the 
Phil Ceparano Collection, photo by Donna Gulnaw. 
(Above photo) Frhz Frlalng's VampI model poses next 
to a Captain Company ad for the MONSTER SCENES. 

Aurora had a great idea in MONSTER SCENES, but 
the execution of the sculpting left much to be desired. 
The series consisted of six figures, a giant insect, and 
four scenes where you could place them. The figures, 
which included VAMPIRELLA, DR. DEADLY, THE 
VICTIM. FRANKENSTEIN, DRACULA, and DR. 
JEKYLL/MR. HYDE, all had simple detail which was 
hindered by snap-together, moveable limbs and stiff 
poses. A plus to these kits were the optional arms 
and legs which allowed you to change ^e stance of 
the character. However, they still serve as little more 
than action figures for the laboratory and torture 
chamber scenes. 

The PAIN PARLOR and GRUESOME GOODIES 
are nice diorama sets, ideal for Frankenstein and Dr. 
Deadly. Dr. Jekyll would be at home in this lab with 
its sabre-toothed rabbit and beakers. You could pit 
The Victim against Dracula by the Pendulum, or have 


1 
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Vampi rescue her from the Hanging Cage. 
As for the giant insect, well, that can go 
wherever it wants! 

MONSTER SCENES came in small, 
squarish boxes and included a mini-comic on 
the instruction sheet. The Canadian issue of 
The Victim was packaged as Dr. Deadly’s 
Daughter and had different artwork on the 
box. Dracula, Dr. Jekyll/Mr. Hyde, and the 
Giant Insect kits were only produced and sold 
in Canada. 

It is interesting to note that Vampirella kits 
were sold by Captain Company mail order 
right up until 1983, when Vampirella 
magazine ceased publication. These kits had 
the name "Aurora" removed from the base by 
"scooping out" the plastic. It is conjecture to 
say this may have been only after Aurora 
closed down or with every kit ordered through 
Captain Company. 

Diiygs 

MONSTERS OF THE 
MOVIES 


Special thank you to Bryant Holt for use of 
his collection, and to Phil Ceparano and 
Charles Dellavalle for facts and trivia. 

(Photos on ths right) Photos by Ellubat 
Argibay of the MONSTER SCENE collection of 
SFX anist Bryant HoK. 




IHEWEiHDWoULDfAURdRH! 

pimcfiEnBiSotiR. OWN scAiia scenes with .-W 

nURORBS fftllT/STICHOHSTERSCEIIES CU 5 T 0 W CTs! 


Vampirella 0 1971 Wwren PuMahing Ce719M Harris PubScateni. Inc 
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Count Cool ^iiicr T.v. 33 


COOL ENCOUNTERS 

by Terence Sanford 

X he sun had jusi set as I neared Las Vegas In the 
distance behind me. a cat was Iasi approaching Probably 
some youngster showing oil on Ihe highway. Yet as the 
low. black, sinister car passed by I caught a glimpse of Ihe 
driver. He smiled and bared fangs! Then llames shot out 
of Ihe tailpipes and the car sped down the road. I followed 
Ihe ear until il turned olt (he main road and went up to a 
castle. As I pulled up (o the car. I could see that il was a 
Lincoln Continental. This "Countinental " had dozens of 
modifications including a bal-shaped hood ornament and 
mirrors, black wings that pop out from under both doors 
at Ihe touch ol a button and 4-foo( llames that shot out 
from Ihe tailpipes. 

The owner of this car is COUNT COOL RIDER. His name 
comes from the Elvis Presley song. "C.C. Rider." This 
cool modern vampire hosts SATURDAY FRIGHT AT THE 
MOVIES on KPBT Channel 33 in Las Vegas. The program 
began on November 10. 1990 and features classic and B 


OF THE ELVIS KIND 

horror lilms The Count's favorites are Vincent Price films, 
in particular THEATRE OF BLOOD because it was 
dramatic, humorous, gory, and Ihe sets, costumes and 
Price s acting are superb. Also up there with THEATRE OF 
BLOOD is Bela Lugosi's DRACULA. 

The Count has 2 "Bat Girls" that assist him with his show 
and personal appearances These public appearances are 
taped and shown on the program Letters from viewers are 
read during a segment called "Count Mail." 

The show opens with scary music and screams, then 
kicks into C.C. Rider by Elvis showing a montage ol live 
loolage of Ihe Count. The show closes with C.C. Rider 
over a castle shot and credits. 

On Halloween 91. Las Vegas Mayor Jan Jones gave The 
Count Ihe key to Ihe city and then bit him on Ihe neck 
If you happen to pass through Las Vegas drop by to see 
The Count. But you won't see him before sunset and not 
after sunrise. 

on SATUCIDAY FRIGHT 
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TV 33 
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professional actors) from the surrounding 
community. 

These productions are usually (but not 
always) of the horror and/or sci-fi genre. 
However; many times, they will start out 
as one thing, only to wind up as another. 

some memorable titles and examples of 
these flicks are TEENAGE 
STRANGLER (1964). MANOS. THE 

HANDS OF FATE (1966), MARK OF 

THE WITCH (1970). THE LEGEND OF 
BOGGY CREEK (1973), and the one 
and only THE CRATER LAKE 
MONSTER (1977). 

Filmed in various spots around 
Southern California (Paiomar Mountain, 

Lake Huntington, and Big Bear) by 

director William R. Stromberg. THE 
CRATER LAKE MONSTER sets its 
action in a generic rural area known as 
(what else?) Crater Lake (but not THE 
Crater Lake in Oregon). 

Simply, the story is about a meteor that 
lands in the middle of Crater Lake and 
releases a long-dormant dinosaur from a 
fertile egg. The beast quickly grows aijd 
rids the waterways of all available fish. 
It then crawls out of the lake in search 
of food, gobbling down livestock and 
any hapless human who gets in its way. 

It’s soon dispatched by an aggressive 

lawman (Richard Cardella in a 

believable performance as the cranky 


Article by Edward L. Mitchell 

WhUe exploring the deep and murky depths in 
the Sea of Schlock, it isn't unusual to occasionally 
stumble upon unique little gems known as 
"regional films", scattered about the beds of 
celluloid sand like so many discarded bits of 
flotsam. 

For all the neophytes out there, regional films 
are usually independent productions, made on a 
limited budget (a very limited budget!) by a local 
film-maker who utilizes the talents of friends, 
family, and acquaintances (normally all non- 


sheriff) behind the wheel of a snowplow. 
Textbook stuff. 

What gives this little growler its own particular 
flavor is how it was handled by the director and 
performers. Actually, the real stars of the picture 
(besides the seldom-seen monster) are a couple of 
guys named Mitch and Amie (Mark Siegel and 
Glenn Roberts); who are sort of a backwoods 
Laurel and Hardy. They run a boat rental 
operation on the lake; and the appearance of the 
monster serves to ruin their business by eating all 
the fish and killing their clients. 

Because of budget restraints and last-minute 
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script changes, a great deal of footage is devoted 
to the boys and their antics. Truly, the movie 

should've been called MITCH AND ARNIE VS. 
THE CRATER LAKE MONSTER; but that’s just 
the nature of independent film-making (especially 
when a major studio begins trifling with it. But 
that’s another story...) 

Actually: even though the film has its flaws in 
continuity and low-octane performances by the 
few professional actors who appear in it, there’s 
Still a charm about it that appeals to our sense of 
the absurd. And it possesses one of the truly 
great downbeat existentialist endings that 
would’ve warmed the hearts of Fellini and 
Truffaut 

THE CRATER LAKE MONSTER sits at the 
top of the heap as a shining example of regional 
film-making at its best; proving that despite 


adversity, budget limitations, and studio 
interference, a halfway decent movie can still be 
made if its creator can be flexible in his vision. 


PERSONALITY UPDATE 

Director WIIHam R. Stromberg has worked In 
various capacities (directing, cinematography, 
special effects, miniature work, and 
animation) for motion pictures and television 
for 25 years, in addition to THE CRATER 
LAKE MONSTER, his work has been featured 
In NIGHT TRAIN TO TERROR, THE STUFF, 
EMPIRE OF THE DARK, and TERMINATOR 2: 
JUDGMENT DAY. 

In the near future, he la planning a possible 
rennake of THE CRATER LAKE MONSTER, 
featuring new animation and special effects. 
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NIGHTM^I^i NEWS 


by Andi Brooks 

Cjreetings, Fright Fans. Welcome to this special 
live outdoor broadcast from CHANNEL X. 
Whenever there is a full moon, I am always filled 
with the urge to leave my secret subterranean lair and 
head out into the wilderness. So, here 1 am, 
surrounded by wolfbane and indulging in a spot of 
moonbathing on the very same desolate Welsh moor 
that my old friend, Larry Talbot once prowled. Ah! 
Those were the nights. Larry and I had so much fun, 
terrorizing innocent villagers and baying at the moo- 
oo-oo-oo-oooon! Sorry, I always come over a little 
hirsute whenever I get nostalgic. 

On with the show! Tonight there will be no movie, 
instead, CHANNEL X is proud to present the first 
edition of NIGHTMARE NEWS, the phantom 
program that keeps you informed of all the ghoulish 
goings-on here in Britain. And what news I have for 
you. it will turn you all goblin green with envy. 

•We are being treated to a spine-tingling reign of 
terror by a new horror host who is stalking the 
airwaves and casting an icy chill across the length and 
breadth of our little island. His name is DR. 
TERROR. Armed with a wicked sense of humour 
and devilish good looks, he has ensured that the 
whole nadon has been enduring countless sleepless 
nights. Each Friday, he unbolts the doors to his 
VAULT OF HORROR and unleashes a merciless 
double-biU of mind-numbing terror. 

The good Doctor first materialized onto our 
television screens in 1992. On my favourite night of 
the year, Hallowe’en, he served up an all-night frenzy 
of fnghts. His specially selected menu of monster- 
madness included such tasty morsels as...CURSE OF 
THE WEREWOLF~.CREEPSHOW...DEATHLINE 
...BRIDE OF FRANKENSTEIN. As if that wasn’t 
enough to turn your hair grey, he also interviewed the 
likes of Robert Bloch, Clive Barker, Stephen King, 
James Herbert and many other masters of the 
macabre. 

Sadly, all good things must come to an end. As the 
dawn approached. Dr. Terror quietly slipped away and 
vanished from sight Little did the gentle-hearted 
Bridsh viewers suspect that he had merely retired to 
re-stock his VAULT OF HORROR. Biding his 


time, the Doctor patiently waited until September. 
1993 before once more exploding into our living- 
rooms. 

As I speak, the night air is filled with the delightfuly 
tormented screams of the unsuspecting viewers who 
had settled down for a quiet evenings television, but 
instead have become Dr. Terror’s latest victims. 1 
wonder which of his devilish delights he has 
conjured-up for them tonight? TERROR FROM 
THE YEAR 5,000? I DON’T WANT TO BE 
BORN? THE BEAST WITH nVE FINGERS? If 
he’s feeling particularly malevolent, it could be 
FROM HELL IT CAME. What a way to go! 

I expect that all of your foreign fiends are literally 
foaming at the mouth in a fit of jealousy. What a pity 
that you will probably never be invited to step inside 
the Doctor’s Vault. He! He! He! 

But despair not, loyal viewers. Although I am 
completely heartless, 1 am willing to lend an ear to 
your pathetic pleas for more information about the 
Doctor. In return for the minor inconvenience of the 
loss of your souls. Dr. Terror might be persuaded to 
pay a visit to your favourite FIEND WITHOUT A 
FACE and descend down into the depths of my lair 
to give an exclusive interview to CHANNEL X. 
You’ll Just have to wait and see. 

Well, Fright Fans, that’s all for this edition of 
NIGHTMARE NEWS. Don’t forget to tune into my 
next transmission, when CHANNEL X will once 
again be beaming into the petrifying pages of the only 
magazine that is so scary that even I have to read it 
with all the lights switched on. 

FAREWELL AND PLEASANT NIGHTMARES 


(Photo on the left) Guy Henry as Dr. Terror 
courtesy of the BBC 
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THE 


mmmB 

THAT NEVER 
WAS 


by Randy Palmer 

X^ike Ibe uotuiDtry vunpire king we aU know end looltie. 
FAMOIS MONGERS HAS RISEN FROM THE GRAVE. U 
you've leea K. you know Uie new FM looki a lot Like die ^ FM. 
And 1 moan ibe oW, oid FM. Tlie mag'i new pibliiher wanii kia 
FAMOUS MONSTERS to look like a papet re^ee from the mid- 
■60i. PenonaDy I don't know how a ■oewH*)" FM can wrvtve in 
today'! ftidi md colorful maikel, bin if sooieooe'i figured (M a w^ 
to make it work, thai'a greall 

More than 10 yean have el^iaed anus 1 Mood in the lobby of 145 
E. SM Street in Mreihauan. waiting for the elevator to cany me 
upturn where Ihadadetfcandatitleuda faiily fun tune belpiiig 
pul together the laieil magazmei for Warren IHiUuhing Company. 
rU never forget that cold, faleful day near the end cd I9>Z wboi 
wont cme down from on high that Warren Pubbthing wae abm to 
dote lit creaky ihuttert for good. Hard limot were upon oe: loo 
many lawtoiU had racked the boat, loo miny readere had grown up 
and Id their imagmanont atrophy, and new mcniter movie fant wore 
bemg deaalod by Warren'i colorful nvalt. FAMOUS MONSTERS 
end CREEPY were both c« life-ttippoit. end although atlea for 
EERIE, VAMPIRELLA and 19M lemaioed britk. Ihoae magaanet 

Juit a few tdcolha eartier I bad accepted an offer to j«n the Wtiren 
teem ti their new Mmegiog Editor. After 9 yeen of free-lance woik 
for FM. u feh good to have Ihe oppoitunity to bdp guide the Warreo 
migaanei that hwl held to much megic for me u a yoitnguer. 
Unfomtaaiely I had only a bandfol of monthi lo enjoy my leonire of 
terror u the newetl eililor on the (cbqipiiig) Uodt. ibei'i 
another itoty oinrely. and il't been pnnled elaewbere. Co taarch it 



om.) Ahh. but dimng thoac few pceciout montbt. we woikod hard 
to brmg the readert and fine tome tpecul treatt. (Well. / worked 
haid; I'm not to tore about inyreie elrel) 

Before you lay. "It he kKkbng or whair lei me explain; the thingi we were 
•tale loaduevein FM, CREEPY, EERIE, VAMPIRELLA and 1994 dunngllie 
Ian 6 raortht ef Ilioie tnagannet' exirtence were leverely bmiled by Warren 
PnUitfail«'t everHMiitnctmg hodgeu. Smee 1910 talea of all the Wairen magi 
had drcHied ooniideiibty. and inail-ordeB lo the CajUin Company, a Wanen 
mbudiaiy, were alto down. Way down. The C^iUm Co. cathflow had alwayt 
helped offiel the coiu of producing a tenet tf magaaiiiet ihtl. by their very 
nalsRi. would ilwayi have a limited reedenhip. (Dunng Ki 25 yean of 
exitUnce. FM't cuculelion never exceeded 160.000, end mon ^ the tune 
hovered around 100,000.) 11111 meant that, no maner how much we wtanod end 
cned or begged end pleaded, we couldn't hire Frank FraieBa to do a new cover 
pemitng for CREEPY or add more eolof pegei lo FM. Ihe dayt tf Fraxeua 
cevrn were lon| goi» But wilhui the lunitt that were tel for ui. we tned lo tlo 


mgeoaily here and there. ! toggeaed ihm we at lean add a few new ihingc lo 
reprtni luuei of CREEPY at el.^mgt which wouldn't oau the company my 
money, bke eddtng a tingle letleti page to CREEPY (whidi hadn't been printing 
many fan letleii at tbe nme). We aim began urmg a Uadt of full-page 
lUutinbont in CREEPY md VAMPIRELLA that tttUu Annlecn and Joie 
Gocialex had done a con^e of yean eaiher but that had never bem uted. Qieck 
ore the leu few ititiet d VAMPIRELLA for tome tuperti Vimpi tketchce from 
Gcnatlea IH'i great ttuffl). and the final nuaibet of CREEPY for Auraleoo'i 

"B^te it wai cbeeper to produce FAMOl« MONSTERS (there were no 
utiru to pey. except for the oeeaiiood cover aitifl) there were hardly ever my 
repnnta. Hut wai exactly the oppoaue of what occured in the late 1960't when, 
beesue of Ihe BATMAN fed. talet of montur migaooet fell w*r off. ftinnf 
Ihoie yeen Jun Warren devoted betwem 50-75% of eich ittne of FM to 


j ^ 

dunng 1912/13 diclaled that every teoraid iteue of CREEPY. EERIE and 
VAMPIRELLA wai to be i r^ltnl inue. There put wam'l eocwgh money lo 

pay wnlen and artitu for new muerial more than 5 timet per yeer per tide. (The 

coe exceptMn wu 1994. which hadn't been amad loig mougb lo build up • 
Bock of maienal that would bear repnnung. In onler to m eotu fliere 
maiiafemenl decided lo Biereate tbe number of 1994's -Dop-edilonal peget,' 
which traniliied into more edt and leai lionet md an. I 
Working wiUiui Ibc bmnanaii tel ftu ui by mmaganeni meenl uirog teme 


repnnted tnidee frocn Ihe eerfy *60t. 

We had cur own cniii to contend with; Fony Adtennan'i reiignantml 
lamet Warreo turned no 'The Invinble Mm' during the I980'i. rarely 
ihowing up u the tfiice lo nm hit coirgieny- SuppotetHy be bed lo« all iniereu 
ID Ibc bueineti. Deciaiaot were made down ibe cham-of-conunand-deanimi 
which eventually unpacted the eduonil judgoneol rf Fony Adtannan. For 
exampk. Fony'i teleelioooftnaienal for FM't mnual 'Feaibook' (flieaie uioc 
per year that wat devoted to repnnu fnm eariier decadei) wai rejected in favor 
of amdet lelecled by the eanpiny'i ctxnpUoOer, Dm Tanii*. Tuoickw W 
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company's pursi'sirings. Forry was livid ihal Tunick was. 
in ellect. upsurping Ackerman's editorial throne. It was 
one of the famous "last straws" that indueed Forty to quit 
working lor Warren. 

(The real reason Dan Tunick put together the Yearbook 
was because the company's experiment with bringing color 
to FM during the summer of 1962 had backfired, costing 
much more than anyone had envisioned. Alter 2 issues it 
was decided to drop the color pages. As it happened, the 
next scheduled issue of FM was the annual Fearbook 
which, by its very nature, couldnl include color pages 
anyway. Tunick felt Ihal if the Fearbook ran only articles 
covering blaek-&-white movies, such as the old Universal 
series, it would provide some justification for dropping the 
color pages. Forty's selections for the Fearbook included 
films that had been made in color. So now you know why 
Dan Tunick in effect "rejected" FJA's work for Ihe 1982 
Fearbook!) 

At Ihe lime Forty's resignation letter was delivered we 
were putting Ihe finishing touches on FM 190. 
Management instructed the editors to start figuring out 
how to handle future issues of Warren Publishing's 
flagship title. Although a loi of Ideas were tossed about 
between Tim Moriarty, Jeff Rovin and myself. Ihe mam 
change we made to FM was to "compartmentalize" it. That 
meant each issue would have specific "departments" 
devoted to film news, reviews, and so forth Rovin wanted 
to add coverage of emerging home hobbies, like Ihe 
"Dungeons & Dragons" role-playing phenomenon and Ihe 
first wave of home vidoe games. In fact, Jeff's ideas were 
implemented in Ihe first (and last) all-non-Forry issue of 
FM. fli9l. 

While issue 191 was at Ihe printer, we started thinking 
about what was going to go into FM's 2Sth anniversary 
issue, scheduled lor release early in February 1983 Ads 
were designed and news releases were written heralding 
Ihe coming of issue 192, the 25lh anniversary 
"spooktacular," before a single word had even been 
written. Management allotted us 100 pages We had 
wanted more. As I pointed out to Dan Tunick. Ihe 20lh 
anniversary issue published in 1978 was massive-il had 
over 160 pages and included 4 full-color covers. But this 
wasn I 1978. so 100 pages was alt we got. And just one 
color cover. 

The cover for FM 192 was a painting of the famous STAR 
WARS "catina" scene. I had nothing to do wiih the cover's 
design. (If I had. I certainly would have preferred using 
something more In line with the theme of the magazine, 
which had traditionally shied away from science fielion. at 
least until the mega-success of STAR WARS. CLOSE 
ENCOUNTERS. SUPERMAN and similar fantasy films of Ihe 
late '70s early '80s made it imperalive that FM devote 
coverage lo such films.) 

Each editor-Tim. Jeff. Bill Mohalley (who doubled as FM's 
art director) and myseff-was expected to contribute at least 
2 articles lo FM 192. Bilf was not a writer, and chose to 
forfeit his obligatory contributions That meant Tim and I 
had to come up with more material for Ihe anniversary 
issue. But that was okay with me. because I was anxious 


to see some quality stuff printed in FAMOUS MONSTERS, 
and anytime Bill did something for FM it usually ended up 
being a rehash of some STAR WARS tripe Remember all 
those FM covers during the I40's. ISO s & 160 s that had 
huge block letter blurbs proclaiming "STAR WARS-MORE 
ABOUT IT”? That was Bill. 

J stayed away from everyone else while I worked on my 
own material My major article for FM 192 was called 
"Horrors You Haven't Seen" and covered many so-called 
"censored scenes" from venous horror and sci-fi films. 
Beginning with the giant spider sequence from KING 
KONG, through Ihe 1950's and footage clipped from 
Hammer Films' HORROR OF ORACULA. up lo the cocoon 
scene from ALIEN. Ihe article was highlighted with photos 
of Ihe very sequences mentioned. (Many of Ihe 8x10 stills 
on Ihe Warren premises were duplicates of the Ackerman 
archives, so these photos were always readily available for 
use.) Although FM had already printed the KING KONG 
spider. Ihe ALIEN cocoon and other "censored" shots, they 
had never been collected into one major retrospective 
article, and I was excited about getting this stuff back info 
print. I thought it was a neat, interesting idea. 

I also tracked down a frame blow-up of the elusive 
DUNWICH HORROR monster, seen only briefly at Ihe film's 
climax, to herald Ihe return of a favorite FM feature which 
hadn't appeared in years. "Hidden Horrors." This was the 
kind of "exclusive" Ihal Ihe magazine used lo print fairly 
regularly back in the '60s (when it was invanabty known as 
an "Acks-clusive"). 

I was also interested in having interviews in FM t92. We 
set up telephone conversations with David Cronenberg. 
Brian DePalma. Joe Dante. Elizabeth (THE HOWLING 1) 
Brooks. Cassandra (Elvira) Peterson, and fried lo get 
Stephen King lo agree to a new FM interview. King never 
got back to us. so we decided to use an interview he'd 
given FM a few years earlier. (This was to be the only 
reprint in the entire Issue.) 

Tim Moriarty was going to write a couple of "lilmbooks" 
for Ihe new FM. including one on THE EXORCIST. 
Although FM was known lor its lexI-&-pholo5 lilmbooks. I 
thought this was Ihe type of article we should run In 
regular issues of the mag. But Tim overruled me. Well. I 
thought, at least an EXORCIST lilmbook would be 
something a little special for a very special issue. And 
we'd be able lo print photos of Linda Blair in lull Dick 
Smith makeup, something that FM wasn't allowed to 
publish when THE EXORCIST was a new film In 1973. 

Together. Tim and I chose "The Editors' Favorites." a 
multi-page retrospective of the "best" horror & sci-fi 
movies of the past 25 years. The idea was that we would 
pick one movie from each year of FM's publication, 
beginning of course in 1958. I wanted lo feature CURSE 
OF THE DEMON lor 1958. Tim was leaning toward 
HORROR OF DRACULA. and Jeff Rovin nominated 
something else which at this point I can't recall. I 
remember Tim and I arguing about this practically all day 
He was also adamant about having THE TIME MACHINE as 
best pick for i960, while I fell jusi as strongly about Mario 
Bava's BLACK SUNDAY. (Once again. Rovin chose 
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something else. I think it was Roger Corman s lirsl Poe 
lilm. HOUSE OF USHER.) In a way. working on this 
retrospective was the hardest chore in setting up FM 
192. because we were constantly at odds about this him 
or that 

Bill Mohalley was rather amused by all this, but he 
ended up siding with me on CURSE OF THE DEMON, 
because it's his all-time lavorile horror movie (Mine 
loo!) Uhlorlunaiety Moriarty and I never got beyond 
1961 (the choice lor that year was Corman s PIT & THE 
PENDULUM) because the lalelol day arrived when 
management announced that Warren Publishing was 
going out of business. 

Although some o1 my memories from that lime are 
good ones, some obviously are not. I think the most 
painful memory I have is walking into Bill Mohalley s 
office eaily in January 1983 and seeing the neaily- 
complele page layouts for much of FM 192. While Tim 
and I had been arguing about "The Editors' Faves." Bill 
had been piecing together the articles that were already 
finished, siting photographs, and doing paste-ups. I 
mentally kick myself over and over lor nol picking up 
those nearly finished pages-the "guts" of FM 192-and 
holding onto them, because within a matter of months 
it was all gone. Everything in Bill's oHice. evetylhing in 
mine and in Moriarty s. in Tunick s and Mike Schneider s 
and in the darkened double-office ol James Warren 
himself, everything everywhere on the 8lh floor ol 145 
E 32nd Street. NYC. was lost for all time. Movie stills, 
original artwork, manuscripts, tons ol Captain Co, 
merchandise, thousands and thousands of back issues 
of FM, CREEPY, EERIE. VAMPIRELLA and 1994. 
administrative paperwork, billing ledgers, payroll books 
figurines, awards, desks, lamps, halracks. artists' 
easels, an Editwriter 7000 (the machine that designed 
and printed the text that appeared in every issue of 
FAMOUS MONSTERS from 1973 on) ..it all ended up 
either in the dumpster outside the building, or absorbed 
by the people who bought the rights to what was left ol 
the onee-fabulous publishing empire 

As lor Jim Warren, ..he traveled to Egypt, Greece. 
Europe, California. ..and ended up back at his old 
stomping ground. Philadelphia, Pennsylvania, Every 
once in a while he promises (or threatens, depending 
how you look at it) to return to the publishing field with 
a new magazine. M that happens. Im slaying as tar 
away as possible so I can watch the fireworks instead 
ot being caught up In them. 





Another Max Meehan pencil drawing of a teenage Sam j 
Scare. Max would like to talk monsters with other 
readers, write him at P.O. Box 549 0|al, CA 93024. . 

And you monster fans should also consider joining 
Club 13, P.O. Box 733 Beilefonte. PA 16823. See the 
MONSTERS' MASH news Item In Issue #9’8 SCARE- ! 
NEWS. Membership Is still free, now that’s SCAftYI 

DON’T MISS THE 
ELECTRIFYING ELEVENTH 
ISSUE OF SCARY 
MONSTERS MAGAZINE. 

SUBSCRIBE 

TODAY! 
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MONSTERS MEMORIES 
Of GREGORY GRAVE 

Gregory Grave (Harvey Brwiswich) was the SHOCK 
host in Kansas City on KMBC-TV Channel 9 for 
approximately 4 years in the late 50's, early 60's. 
Harvey was a director and staff announcer for the 
station and had presented the idea for the show a few 
years earlier. When this type of show became popular 
nationally, management remembered and gave him his 
chance. The shows were done live in those days, so 
no tapes exist of the show. An old script and the 
promotional picture on the right are all that survived 
except for the fond MONSTER MEMORIES of 
Kansas City's "baby boomers." 

MONSTER MEMORIES furnished by 
Thomas Winegar 
[)ear Dennis (alias) Sam Scare, 

You seem obsessed with the old "Shock 
Theater" hosts from the late 50’s and early 60’s 
and so am I. 1 was 6 years old in 1958, when it 
all started. Our "Shock" host in the greater 
Kansas City viewing area was "Gregory Grave", 
alias Harvey Brunswick. My memories of that 
time are somewhat cloudy, but I will relay them 
to the best of my ablility. 

All week long, myself and a choice couple of 
fellow monster fans would talk about and try to 
prepare ourselves for the coming Saturday 
Shock, hoping that at the last moment one or all 
of us wouldn't chicken out. My mother wouldn’t 
let me stay up and watch alone, so 1 had to either 
snare my big brother or sleep over with friends. 

I'm not sure exactly when I .saw my first 
"Shock", but I do remember not getting to see it 
every week. It was probably a good idea that I 
wasn’t allowed to watch alone ’cause even when 
I watched with my brother I was so scared I almost 
couldn’t make it to my bedroom. After my brother 
went into the Air Force in about 1959, 1 was suddenly 
on my own on Saturday night. For some reason, my 
Mom started letting me watch all by myself. 

To the best of my recollection, the evening line up 
on Channel 9 went like this. First came "The 
Lawrence Welk Show" at 8:00 P.M. and then 
"Gunsmoke" at 9:00. In an effort to butter my Mom 
and Dad up so I could stay up late, I would suffer 
through both shows with a real family togetherness 
spirit Mr. Welk’s show was the toughest since it was 
more adult oriented, but Gunsmoke was all right and 
I kind of liked the Dennis Weaver character. 


"Chester", although he was of questionable value as 
Mr. Dillon’s Deputy. Anyway, after Gunsmoke was 
over the news would come on at 10:00 P.M. and my 
mission would start While my Mom and Dad 
watched the news, which by the way lasted only 15 
minutes in those days, I would be feverishly at work 
gathering all of the cushions and pillows in the living 
room in order to build a fortress so that my flanks and 
back side would be protected from a mad monster 
attack. After the bastion had been hastily assembled, 
I would then stock my anti-monster creation with pop. 
chips and any other supplies that I may need to defeat 
the coming onslaught from the underworld. Oh yes, 
and my trusty Mattel 45 Caliber Thompson 
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Machinegun...you know. ..just in case my fort didn't 
keep THE HIDEOUS SUN DEMON or THE 
MONSTER THAT CHALLENGED THE WORLD or 
maybe IT! THE TERROR FROM BEYOND SPACE 
from getting in. Amazingly enough, it would take 
exactly the 15 minute length of the news to 
accomplish this feat. My parents would then depart 
the living room for bed with some clever remark 
about not scaring myself too much. They totally 
missed the point of the exercise. 1 wanted to be 
completely horrified by the evening's end. 

At 10:15 P.M. it would begin. "Gregory Grave" 
would appear and the first thing from his mouth 
was...""Ghoul Evening Fright Fans. Gregory Grave 
here". Since things were done live back then, 
humorous moments would crop up such as props not 
in sequence with dialogue or not working at all. At 
each commercial break, Gregory Grave would do his 
thing and by the end of the night I was sufficiently 
horrified and it was time to retire to bedlam. To 
reach my room, 1 had to go up the second floor stairs, 
through a room adjoining my room at the end of the 
house. Just before my room was a dark closet to the 
right with a curtain at the entrance. There was no 
back wall in it It led into the attic and by the time I 
was ready for bed I had to somehow get by this 
potential hiding place for monsters. I would slowly 
approach the closet and at the last minute charge into 
my room and lock the door. Ah! Safe once again, 
unless...Oh no!..,l forgot to go to the bathroom. No 
way was I going to go back downstairs and in my 
ovm creative way that only a young boy would think 
of, up the window would go and the grass on the 
north side would once again get an unexpected 
watering. 

Sonwtime in the early 60’s when "Shock Theater" 
was replaced by Gregory Grave on a show called 
"Chiller", my Mom and Dad and I were down in the 
Ozarks of Missouri visiting my Grandmother. After 
"Welk", "Gunsmokc" and the news, they all went to 
bed and left me to what 1 now call, "The scariest 
evening of horror of my childhood". On that evening, 
1 experienced what turned out to be the scariest movie 
1 had seen up to that driK. In fact this movie is said 
to be the inspiration for "Alien". The name of the 
movie is, "IT! THE TERROR FROM BEYOND 
SPACE". My Grandmother’s cabin was out in the 
middle of nowhere and by midnight you might hear 
one car go by every couple of hours. At least I didn't 
have to go by any dark closets on the way to bed as 


1 slept in the same room with the T.V. All went well 
and I survived to relate this story to you. 
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SCARE-NEWS 

The SCAftT MONSTERS MAGAZINE Mini News Sheet #10 


THE FANGORIA 
WEEKEND OF 
HORRORS 


ROOSEVELT HOTEL, 
NYC JAN. 8-9 1994 


Report by Edmund Varuolo 

y«. once tgun ire b«ve the uoutl Fingo 
gubenng-i eoncbve c/hoiTor-inoncn. gorehcundi. 
•ltd ex^aUo-ininitnt Tlui yat't diow feuuied 
two gDem not uiually icon on Ihs "cob" circuil- 
Roger CooiuA ("long of the iod Ken Tobey 
(THE THING, IT CAME FROM BENEATH THE 
SEA. etc.). Bodi proved to be genial, coufleoui 
(..iDiwerng queeiiooe. aifniog luiogiiphi) and 
nupriiingiy. m greai tbape! 

Scene other hlghli^e mckided make-up 
demoiuuauoos, previewa of new fltdca, a ghntpae of 
Top(»' upcoming Umvenil MonHcn caidi, and a 
ghoulieh coatume concestl Other gneeti spoiled at 
the event; Mchael (HILLS HAVE EYES) 
Berryman. Kane (Jason) Hodder. David (Dailh 
Vader) Prowae. make-up whiz Tom Savini, and 
scream qiueo Bnoke Stevens (whont one could have 
bid for a dale wHb her al the honor aucsioal) 


Ute dealer's room semnod a bale amaUer. this 
being u a oew venue (the Roosevelt), but it proved 
to be well stocked, mdeedl bnagisK being able to 
buy a complete set of FAMOUS MONSTERS in 
one ipcnl Jmz. I even saw a near mml *1 going for 
$I200.(X)III Some incredible model kiu. props from 
movies, poscen, mudio videos, jewelry, shins, etc. 
were cn sale, wnh many dealere offering discounts. 


Needless to say, I went bonie broke, once sgamt 
Yep. it was another b<»nfical]y-dehgbtful show 
from the good folka at Fangona and Creatwo 
convendoos. I look forward to the neat onel (too 
bad il't only cnce a yaarl) After all. where elie cen 
you meet Deiib Vader, Jaaon AND the underdog 
ladyTTTl C-YAI 


PhetM by ChariM DaHavtH* (Top right 
photo) Miehaal Borrymon ind Tom SdvInJ 
fight ovor Ihn lotopt Intm of SCARY 
MONSTERS MAGAZINE Tom wen. 

(Bottom toft) Ultimolo VnmpiroHo fan, Avory 
turnod quHua tow hood* hr hw eiMtom mad* 
V*rnpl outfit. H*r* sb* to holding ttM rar* 
Vampiroll* Hardeovar Spaclal from 197S of 
which only SOD war* prinlad. 

(Bottom right) B-film king Roger Corman 
drew quit* an admiring crowd and anawarad 
Ion* of quaatlon*. 
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CAROLINA THEATRE 
IN GREENSBORO, NC 
CELEBRATES 
HALLOWEEN WITH 
DOUBLE FEATURE 

Report by Daniel Johnson 

The historic CAROLINA THEATRE in 
Greensboro. NC martted the holiday 
weekend with a Saturday and Sunday 
night double feature of the original 1931 
RIANKENSTEIN and the 19S7 SF 
classic. THE INCREDIBLE SHRINKING 
MAN. On hand with a display of their 
collections were SCARY MONSTERS' 
own Dan Johnson (top photo on left) and 
local model maker. Clint C. Murray 
(pictured top right). 


B I G 
BUGS 

INVADE 

SAN DIEGO! 

By Terrence Sanford 
(Scary Reporter) 

From March '93 till 
September 1993, the San 
Diego Natural History 
Museum featured an 
exhibit of giant robotic 
insects. I thought I was 
on the set a SO's BIG 
Bug movie. Fortunately 
these insects won't go on a 
sample or feel the need 
to eat anyone. F<x those 
who could not attend. I 
have enclosed some scary 
photos for you. 

(Top right Scary 
Photo) Manty Pray 
reads abotn Great- 
granddad, THE 
DEADLY MANTIS In 
SCARY MONSTERS «e. 
(Center) Bug me and 
I'll slick It to you! 
(Bottom) Where'S 
Peter Graves? 


Send in your scary news 
on products, shows, 
movies and other items 
of a scary nature to: 


SCARE-NEWS c'o 
DENNIS DRUKTENIS 
PUBLISHING 
348 Jocelyn PI. 
Highwood, IL 60040 



THE CHILLER 
THEATRE 

The next Chiller Theatre show will be 
held on May 21 & 22 at the Rothman 
Center in Hackensack. New Jersey. Plans 
are now in progress for the biggest show 
ever. 

For more info, call or write; 

CHILLER THEATRE 
47 Pait Avenue 
Rutherford, NJ 07070 
(201) 804-8040 
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KITBUILDERS 
Magazine #10 is 
NOW AVAILABLE! 


KITBUILDERS 

M agazi ne 

Customized 

Kits 

i 

lampoon issue 



If you are into figure kits or just 
thinking about IL check out the fun 
informative KITBUILDERS 
MAGAZINE. 

KITBUILDERS MAGAZINE is 
dedicated to covering figure and sci-fi 
model kits from the plastic ones of 
the 50’s. 60‘s and 70‘s. to the newer 
resin and vinyl kits of the 80’s, 90‘s, 
and beyond. 

Now published quarterly, each 64 
page issue is set off with a full color 
cover. A sample copy is available for 
only S6.00 postage paid. (Canada 
58.00/Foreign $12.00). A years 
subscription is 520.00. (Canada 
$32.00/Foreign $45.00). Issues #1 
through #6 are sold out. 

KITBUILDERS MAGAZINE is also 
part of the INTERNATIONAL 
FIGURE KIT CLUB. For more 
information send an S.A.S.E. to 
Kitbuilders P.O. Box 201 Sharon 
Center. OH 44274-0201. 


THIS ISSUE 
MAY CONTAIN 
TWO SCARE- 

CARDS! 

As pan of our firm commitment to 
keep SCARY MONSTERS 
MAGAZINE a fun monster 
magazine, this issue may contain two 
SCARE-CARDS. Just pretend that 
the magazme is your wr^jper and 
slowly open the pages to find your 
own collectible SCARE-CARD each 
and every issue. 

A DOC STEARN/MR. MONSTER 
Horror Comic Book Legend Promo 
Card #1 or a ZACHERLEY Horror 
Host Legend Promo Card #3 may luric 
in diese pages. If your issue doesn’t 
conam these cards, a limited su[^y 
is available for $1.00 each (or four 
stamps CKh) to cover postage and 
handling from DENNIS 
DRLKTENIS PUBLISHING & 
MAIL ORDER. INC. 348 Jocelyn 
PI. Highwood, IL 60040. 

It’s still a little early to confirm, but 
it looks like the Electrifying Eleventh 
Issue will also contain two SCARE- 
CARDS. Collect them all! They’re 
Scary! 

VINTAGE POSTER 
ART CONVENTION 
AND AUCTION 

Th. 2iid Araaitl Vinuge Potter An 
ComenBOQ Mid AuelioB lake* place the 
weekend of 22-24. 1994 al the Sheraton 
Aupon Hotel in Cleveland. Ohio. The 
convention will abo celetmte the 20th 
Anmveiiwy of THE TEXAS CHAINSAW 
MASSACRE, the nincipJe eaal members will 
reurate fte the firK tune nnce rnikinj the 
landmark hmrar Rim. 

For mote mlbnnadon contact; Morrh 
Everett. Jr. Left Mo»tng Picture Ca 2M4 
Euclid Are. Clevelaiid, Ohio 44115 (216) 
781-1821 

or Martj DnvU Vintage Film Posters 1592S 
Van Aken Blvd. «104E Shaker His., Ohio 
44120 (216) 751-4500. 


DR. PAUL 
BEARER’S CARD 
SET IS NOW 
AVAILABLE! 

DR. PAUL BEARER’S HORRIBLE 
HORROR CARDS are now available 
(see ad on page 12)! Dr. Paul Bearer 
was one of the cover ghouls on 
SCARY MONSTERS MAGAZINE 
#8. as well as the special host for that 
issue. He was also featured in a 7 
page article and on promo card #0. 
the experimental model for the card 
set. And Dr. Paul Bearer joins iB 
again this issue for a pun-filled 
horrordays article. 

This first Druktcnis Publishing 
produced set brings back the simple 
fun of cards and brings you simple, 
horrible, pun-filled entenainmenl 
featuring Dr. Paul Bearer. You can 
now sample this set by purchasing 
Bonus Card #37 for $1.(X) plus a 29g 
stamp from DENNIS DRUKTENIS 
PUBLISHING & MAIL ORDER, 
INC. 348 Jocelyn PI. Highwood. IL 
60040 or turn to page 12 and order 
the entire seL but you’ll probably still 
want to order card #37. 

A limited suR)ly of Promo Card #0 
is also available for S1.(K) plus a 294 


stamp. 

Remember. .THEY’RE HORRIBLE! 
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DON'T MISS 

OUT ON A 

SINGLE 

SCARTISSUE 

OF SCARY 

MONSTERS 

MAGAZINE! 

Start your 

subscription 

with the 

ELECTRIFYING 

ELEVENTH 

ISSUE! 


YES, Stan my subscription 
with the ELECTRIFYING 
ELEVENTH ISSUE! 

□ USA 4 issues for $16.00 
O CANADA 4 issues for $20 

□ FOREIGN 4 issues for$32 

All copies are mailed in a 
scary brown envelope via First 
Class Mail. 


BACK ISSUES! 

(No SCARY Collector Prices) 

VI. 2. 3 S4.00 each 
«4. S. 6. 7. 9 S6.00 each 
#8 $7.00 

08 Or. Paul Bearer Limited Edition $1S.00 

09 Or Speculo Limited Signed Edition $13.00 
MONSTER MEMORIES 01 (1993 Yearbook). 2 (1994 
Yearbook pictured above) $8.00 each 

(All prices include U.S. Canada Postage, add $2.00 per 
issue lor loreign orders.) 


NAME 

ADDRESS 

CITY 

STATE ZIP 

Make a copy of this page and send your check or money 
order to: DENNIS DRUKTENIS PUBLISHING & MAIL 
ORDER, INC. 348 Jocelyn PI. HIghwood, IL 60040 
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SCARY STUFF FROM THE SCAREHOUSE 


DO lAOV I 



^ TV 

WONST^R 

WASKS 




OR LADY’S GUIDE TO MOVIE & TV 
MONSTER MASKS is 8 must aM to youf 
monster reference book library. Even If you 
don't collect monster masks, you'll want to 
learn more about masks after reading Dr 
Lady’s article In this issue. This Is a 128 

page book loaded with photos. $19.95 


MORE 
SCARY 
STUFF ON 
THE NEXT 
2 PAGES! 




VITEIRD-OHS PLASTIC MODEL KITS are available 
again, thanks to TESTORS. Here's a chance to 
experience the fun of building plastic kits at a 
very SCARY price. DIGGER, DADDY, DAVEY, 
FREDDIE FLAMEOUT, ENDSVILLE EDDY, LEAKY 
BOAT LOUIE, DRAG HAG and HUEY'S HUT ROD 
are now available for only $5.00 each 
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You'll want two of each of these 
beautiful full color portraits of 
DRACULA, FRANKENSTEIN, WOLFMAN 
and the CREATURE for your "Classic" 
monster collection. These ere actually 
200 piece boxed puzzles by Golden that 
you'll want to display sealed In the box 
or built to a full 14" x 1B”. 

$5.00 each 



OWN 

YOUR 

OWN 


SCARY 


MONSTER 


MOVIES! 

Sun your own monotor movio 
eeXoetlon with thooo brand 
now iBCtory aaalod itpot. 

FKOM MCA UMVEKSAL ABBOTT A COSTELLO MEET 
FRANKENSTEIV, ABBOTT A COSTELLO MEET IN VISIBLE 
MAN. ABBOTT A COSTELLO MEET JEKVLL A HYDE, THE 
BLACK CAT, THE CREATl'RE FROM THE BLACK LAGOON, 
THE CREATURE WALKS AMONG US. THE DEADLY MANTIS, 
DRACULA/mi. DRACULA'S DAUGHTER, FRANKENSTEIN 
THE RESTORED VERSION, FRANKENSTEIN MEETS THE 
WOLFMAN, THE GHOST BREAKERS, THE GHOST (H* 
FRANKENSTEIN. HOUSE OF DRACULA. HOUSE OF 
FRANKENSTEIN. THE INCREDIBLE SHRINKING MAN. 
INVISIBLE AGENT. THE INVISIBLE MAN, THE INVISIBLE 
MAN RETURNS, THE INVISIBLE WOMAN, ISLAND OF LOST 
SOULS, THE MOLE PEOPLE, THE MUMMY, THE MUMMY'S 
HAND, THE MUMMY'S CURSE, THE MUMMY'S GHOST. THE- 
MUMMY'S TOMa THE NIGHT WALKER, REVENGE OF THE 
CREATURE, THE SPECIAL SPANISH VERSION WDRACULA. 
SON OF DRACULA. TARANTULA, TOWER OF LONDON, THE 
WOLFMAN $14.96 eKh 

FROM RHINO HOME VIDEO: DRACULA A CINEMATIC 
SCRAPBOOK, FRANKENSTEIN A CINEMATIC SCRAPBOOK, 
WOLFMAN A CINEMATIC SCRAPBOOK $9.95 etch 
FROM SOMFnUNG WEIRD VIDEO: AMPHIBIAN MAN. THE 
BRAINAC, THE BLOODY VAMPIRE, BRING ME A VAMPIRE, 
HORRORS OF SPIDER ISLAND (MUST BE 18), IN THE YEAR 
2889. INVASION OF THE VAMPIRES, LIVING HEAD. THE MAN 
AND THE MONSTER, NEUTRON VS. THE AMAZING DR. 
CARONTE, SANTOS IN THE WAX MUSUEM. SANTOS VERSUS 
THE ZOMBIES, VAMPIRE OVER LONDON, WARNING FTtOM 
SPACE, Sena c( (car NOSTRADAMUS novia: 1. CURSE OF 
NOSTRADAML’S. 2. MONSTER DEMOLISHER. 3. GENII OF 
DARKNESS, 4. BLOOD OF NOSTBADAMUS (AQ Meuctn Manner 
MovKt UXed la ibii tectiai ue lo Englubl) $20.00 (tdi 
FROM VAUOVS COMPANIES: GRAMPA’S MONSTER MOVIES, 
CRAMPA-S Sa-FI HITS, GRAMPA'S SILLY SC ARIES (Amvea 
Video), THE MLNSTEHS THE LOST EPISODE (Video Specitl) 
$11,99 etch 

CAT GIRL, VOODOO WOMAN (ColumburTnUar), MAD 
MONSTER PARTY (Erobwiy) $9.95 acb 
THE MONSTER OF PIEDRAS BLANCAS (Republic) $14.96 
THE MONSTER THAT CHALLENGED THE WORLD (MGM) 

$14.95 
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SCARY MONSTERS STUFF 
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This Is iust a small sampling 
of the many items we have tor 
sale. 

SEND $2.50 FOR OUR 1993 
CATALOG AND UPDATE! 
SHIPPING & HANDLING; S5.0D 
for the first 10 Items. 10c for 
each additional. 

CANADIAN ORDERS are 2 
times U.S. rates. FOREIGN 
ORDERS are 4 times U.S. 
rates. 

Make MONEY ORDERS or 
checks payable to: 

DENNIS DRUKTENIS 
PUBLISHING & MAIL ORDER. 
INC. 348 Jocelyn PI. Highwood. 
IL 60040 






So, how do you mugs want it?? 
One Ota time , ■ OR Atl AT ONCE?? 


V 1 wfjir ICC! ICt KARy MONiTtai obti dcmn and D wry vyrnt 
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SCARY MONSTERS 
SCARE-CARDS™ 



Meet DOC. STEARN, The World's Greatest Monster- 
Fighterl As MR. MONSTER, he defends mankind, 


operating from his mansion high atop SLAUGHTER 
MOUNTAiN. Michaei T. Giibert created MR, 
MONSTER in 1903, 

Learn more about MR. MONSTER in the Terrorilic 
Tenth issue of SCARY MONSTERS MAGAZINE 
avaiiabie at your iocal comic book store, bookstore 
and other select locations or direct from the 
publisher. DENNIS DRUKTENIS PUBLISHING & 
MAIL ORDER, INC. 348 Jocelyn PI. Highwood, IL 
60040 for $5.50 postpaid. 


MR MONSTER is TM and C 1094 by Michael T Qilbari 

SCARE-CARDS are TM and O 1994 by Oanni OruKienie Publiehing S Mai Ordw. inc 
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LEGEND 


John Zacherle; Zacharley, Zach, Roland or the Cool 
Ghoul, as he is sometimes known, is a horror host 
legend. He began his horror hosting career in 1957, 
hosting SHOCK THEATER and his tegend still lives 
on to this day. He has been immortalized in a resin 
model from Monstrology Models (see photo on other 
side) that is now available lor $75.00 + $5.00 for 
shipping and handling from Monstrology Models P.O. 
Box 163 Springfield, NJ 07081. 

Learn more about horror hosts and SCARY MONSTERS in 
each and every Issue of SCARY MONSTERS MAGAZINE. 
Don't miss out on a single SCARY issue, start your 
subscription today for $t6 00. Send your payment to 
DENNIS DRUKTENIS PUBLISHING A MAIL ORDER, INC. 


340 Jocelyn PI. Highwood, IL 60040. 

Z«cn«rt«Y 1 $ TM ana O 1B93 John 7ac^a^l• Scuipiura by Jon Wang 

SCARE -CAnOS va TM vidO i993 D«nn« 0'uki«niB Puohahtng S Mail Oroar. inc 
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Meet DOC. STEARN, The World's Greatest Monster- 
Fr^hieri As MR, MONSTER, ha detends rrankind. 
operating trcm his mansioh high atop SLAUGHTER 
MOUNTAIN Mtchaal T. Gilbert created MR 
MONSTER In 1983. 

Lsarr^ more aboul MR. MONSTER in the Terrorltlc 
Tenth issue ot SCARY MONSTERS MAGAZINE 
available at youi local comic Sooit siora, booiistore 
and diner select locations or direct trom the 
publisher. DENNIS DRUKTENI5 PUBLISHING & 
MAIL ORDER. INC. 34d Jocelyn R. Highwood. IL 
Bd04P lor $5 50 posIpaiQ. 





AREAL 

MONSTER 

MASAZWE.' 


So, how do you mugs want it?? 
One at a time , , . ORAU ATOIKET? 


TrRPORlFfC TrNTH ISSUE ! 


OF PJEOB«S BLANCAS 

CONTEST DETAflSi 
INSIDE? WIN A 


^ MODEL ! 

THIS ISSUE MAT CONTAIN 

ONE, «"’■ TWO 










